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Joy & Sorrow
Across the Waters
Paul Chiyokten Wagner flute & storyteller
Ingrid Matthews violin
Byron Schenkman harpsichord
u

u

u

Bartolomeo de Selma y Salaverde 1595 – after 1638
u

Canzona III (for violin and continuo)
Maddalena Casulana c. 1544 – c. 1590
u

Amor per qual cagion (for harpsichord)
Paul Chiyokten Wagner

Elk Spirit Calls (for flute and drum)
Jan Pieterszoon Sweelinck 1562 – 1621
u

Unter der Linden grüne (for harpsichord)
Johann Schop ca. 1590 – 1667
u

Lachrymae Pavan (for violin and continuo)
Paul Chiyokten Wagner

Skitu: story of a merwoman
Paul Chiyokten Wagner

Gentle Crystalline Waters (for solo flute)
Paul Chiyokten Wagner & Byron Schenkman

Salish Sea Improvisation (for flute and harpsichord)
Andrea Falconieri 1585 or 1586 – 1656
u

La Monarca (for violin and continuo)
Giovanni Battista Fontana 1589 – 1630
u

Sonata III (for violin and continuo)
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notes on the program
By Byron Schenkman

Many of us grew up with myths and legends about
a great ship called the Mayflower which sailed across
the ocean bringing religious freedom and civilization
to a new world. In some versions there was no
civilization to speak of when the settlers arrived;
in others, any Indigenous culture was completely
eradicated by wars and diseases brought from
Europe. These stories have failed to acknowledge the
continuing presence and rich culture of Indigenous
Peoples still struggling today to honor and protect the
land of their ancestors for future generations. In this
program, we are juxtaposing European music from
the time of the Mayflower with music and storytelling
from the Coast Salish tradition of the land we
currently inhabit.
The music of Paul Chiyokten Wagner is rooted in
the ancient forests and waters of the Salish Sea. It is a
gift of healing, recalling a time when seeds of deeply
felt respect for all creation were planted. Coast Salish
Elders placed sacred teachings in the hearts of their
children. The circle of life was held to be holy, and
Chiyokten’s music helps us connect to that circle.
Since the first Europeans to settle what is commonly
known as the United States of America came from
Spain, we are beginning our program with music
by the Spanish composer Bartolomeo de Selma y
Salaverde, from a collection of his instrumental
music first published in Venice in 1638. Like many
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of the Italian canzoni da sonar (instrumental songs)
of the period, this piece is made up of many short
contrasting sections. Maddalena Casulana was a
celebrated composer of madrigals in 16th-century
Venice. In addition to the volumes which she
herself published, her work appeared in several
late 16th-century anthologies of music by the most
distinguished composers of the time.
Our program also includes settings of two popular
English songs from the early 17th century: the folksong
Under the Linden Green with variations for keyboard
by the Dutch organist Jan Pieterszoon Sweelinck
and an unusual arrangement of John Dowland’s
Lachrymae Pavan (also known as “Flow my Tears”)
by the German violinist Johan Schop. Schop’s
arrangement for violin and continuo is found in the
17th-century Dutch collection T’Uitnemend Kabinet
(“The Excellent Cabinet”).
Empires rise and fall. In the early 17th century the
Spanish empire controlled vast amounts of land
around the world, including the Netherlands. Andrea
Falconieri was employed as master of music at the
Spanish court in Naples. Meanwhile, Venice remained
a major center for music publishing. A collection
of sonatas by Giovanni Battista Fontana, an Italian
violinist who had died of the plague in 1630, was
published there in 1641.
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musicians
Paul Chiyokten
Wagner is an internationally

Byron Schenkman

believes in the power of music to
bring people together for healing
and joy. By the time they went
to their first music camp at the
age of eleven, Byron knew that
playing chamber music would
be an important part of their
life’s work. They have since been
a founding member of several
ensembles, including the Seattle
Baroque Orchestra which they
codirected until 2013. In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical instruments from the
National Music Museum, Vermillion, and the Museum of Fine Arts,
Boston. A recipient of the Erwin Bodky Award from the Cambridge
Society for Early Music “for outstanding achievement in the field of
early music,” Byron was voted “Best Classical Instrumentalist” by the
readers of Seattle Weekly, and their piano playing has been described
in The New York Times as “sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory and Indiana University,
Byron currently teaches music history at Seattle University, and has
been a guest lecturer in harpsichord and fortepiano at the Indiana
University Jacobs School of Music.

performing presenter of
traditional songs and stories of
his Coast Salish tribal ancestors.
Chiyokten is a member of the
Wsaanich (Saanich) Tribe of
southern Vancouver Island,
British Columbia. An awardwinning Native American flutist,
his songs have come to him with
visions of healing and prayer for all relations (tree people, animal
people and human people). In addition to his performing and
recording work, he teaches workshops on drum making and flute
playing. He also makes Coast Salish form wood carvings, and is a
videographer and photographer of Nature’s phenomenal spiritual gifts.
Nature is where his art comes from – the deep silence and spirit that
lives in the ancient waters and forests of the Salish Sea bioregion
are a gift directly from Spirit to help us heal on this path we walk
through life. Chiyokten’s art allows us to better understand and
realize the ancient Coast Salish belief that we are a part of the
Nature which Spirit placed on the lands and waters. We are helped
to remember that we have come to this place, Mother Earth, to heal
and to bring reciprocal relationships with all things around us.

Ingrid Matthews, Music

Director Emeritus of Seattle
Baroque Orchestra (1994-2013),
won first prize in the Erwin
Bodky International Competition
for Early Music in 1989, and
was a member of Toronto’s
Tafelmusik Baroque Orchestra
before founding SBO with Byron
Schenkman in 1994. She has
performed around the world as a
soloist, chamber musician and guest director with groups including
the New York Collegium, the Australian Brandenburg Orchestra, the
Bach Sinfonia (Washington DC), Ars Lyrica (Houston), and many
others, and is currently a member of the esteemed Bay Area group
Musica Pacifica. She has won high critical acclaim for her extensive
discography; her recording of the Sonatas and Partitas of J.S. Bach
is the top recommendation for this music by both American Record
Guide and Third Ear’s Classical Music Listening Companion.
Matthews has taught at Indiana University, the University of
Toronto, Oberlin College, the University of Southern California/
Los Angeles, and the Cornish College of the Arts in Seattle. She also
plays jazz and swing styles and is active as a visual artist.
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We Welcome You!
Byron Schenkman & Friends welcomes people of all ages,
races, abilities, genders, and sexual identities. Please join us to
enjoy music and connect with old and new friends.
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2021-2022
Artistic Director
Byron Schenkman
Executive Director
Margy Crosby
Marketing & Operations
Etta Lilienthal

Our Mission
Byron Schenkman & Friends presents artistically excellent Baroque
and Classical chamber music to audiences in Seattle and beyond
through lively and engaging concerts and recordings.

Graphic Design
Rebecca Richards-Diop
Jessica Stone-Weaver
RRD Design Co

Our Vision

Web Development
Lisette Ausin
Austin Creative Inc

Byron Schenkman & Friends builds a diverse and inclusive
community through historically informed chamber music
performances that welcome, engage and inspire.

Our Values
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Through music we bring people together and foster an inclusive
and diverse community.
We perform at the highest levels of artistic expression and support
our musicians accordingly.
Our audiences are enriched by understanding the historical
background and context of the music.

Board of Directors
Robert DeLine
President
Fox Spears
Vice President
Zhenyu Zhao
Treasurer
Tom Lewandowski
Secretary
Flora Lee
Donna McCampbell
Joy Sherman
Chris Sondreal

We welcome
your donations!
bs&f is a non-profit 501(c)(3) organization
tax id# 81-5182891
Your donation is tax-deductible.

Tax-deductible donations can be made
online
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by mail

1211 E Denny Way, #179 Seattle, WA 98122
Check payable to“Byron Schenkman & Friends”
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Mozart & the
Genius of Love
Rachell Ellen Wong violin
Susan Gulkis Assadi viola
Byron Schenkman piano
u

u

u

Wolfgang Amadeus Mozart 1756 – 1791
u

Sonata in G Major, K. 301, for violin and piano
Allegro con spirito
Allegro
Wolfgang Amadeus Mozart 1756 – 1791
u

Sonata in C Major, K. 330 (300h), for piano
Allegro moderato
Andante cantabile
Allegretto
Wolfgang Amadeus Mozart 1756 – 1791
u

Trio in E-flat Major “Kegelstatt” K. 498 for violin, viola, and piano
Andante
Menuetto
Rondeaux: allegretto
Wolfgang Amadeus Mozart 1756 – 1791
u

Adagio in C Major, K. 356 (617a), for glass harmonica (or piano)
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notes on the program
By Byron Schenkman

The life of a working musician is a bit of a high
wire act which often involves juggling many income
sources and walking a fine line between being
innovative enough to capture people’s attention and
create something meaningful, while being careful
not to alienate one’s patrons with overly challenging
material. Wolfgang Amadeus Mozart was a master at
this. And if my circus analogies seem to be over the
top (pun intended), keep in mind that Mozart began
his career as a child prodigy, exploited by his abusive
father as a kind of freak show. Throughout his short
life, Mozart was constantly seeking employment
and patronage for his work. He never had a steady
position such as his friend Joseph Haydn had at the
Esterhazy palace, let alone the kind of trust fund
created for Ludwig van Beethoven by his Viennese
patrons to keep him in Vienna. Yet he persisted
in creating an astounding body of work full of
inspiration, joy, and an abundance of love. And in the
words of the composer himself, “Love, love, love: that
is the soul of genius.”
Our program begins with the piece Mozart presented
to the world as his opus one, number one (K. 301).
First impressions are important and it is interesting
to note that Mozart disregarded the childhood
works which his father had published on his behalf,
including an opus one from fourteen years earlier.
In contrast to the unremarkable works published by
his father, the new opus one contains six brilliant
sonatas for violin and keyboard, an impressive calling
card for a young professional musician. Many years
later Joseph Haydn composed a sonata of his own
incorporating one of the themes from Mozart’s opus
one, number one.
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Mozart was a great keyboard player and much of his
music features the piano. Sometimes he was writing
for his own use, and often for the use of students,
friends, and patrons. Mozart’s description of some of
his piano concertos, from a letter to his father, applies
equally to the Sonata in C Major, K. 330/300h:
“ These concertos are a happy medium between what
is too easy and too difficult…There are passages
here and there from which only connoisseurs can
derive satisfaction; but they are written in such
a way that the less learned will still be pleased,
though without knowing why.”
Mozart’s “Kegelstatt” Trio, which takes its nickname
from the likely apocryphal story that he composed
the work while playing a game of skittles, was written
for two of his friends, the clarinetist Anton Stadler,
and the pianist Franziska von Jacquin. Mozart played
the viola part himself. In the score he indicated that
the clarinet part could also be played on violin as it is
in our performance.
In the last year of his life Mozart wrote a few short
pieces for an unusual instrument invented by
Benjamin Franklin incorporating a row of spinning
glasses. We close our program with an ephemeral
Adagio in C Major, composed for Franklin’s “glass
harmonica” and adapted here for piano.
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Byron Schenkman

believes in the power of music to
bring people together for healing
and joy. By the time they went
to their first music camp at the
age of eleven, Byron knew that
playing chamber music would
be an important part of their
life’s work. They have since been
a founding member of several
ensembles, including the Seattle
Baroque Orchestra which they
codirected until 2013. In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical instruments from the
National Music Museum, Vermillion, and the Museum of Fine Arts,
Boston. A recipient of the Erwin Bodky Award from the Cambridge
Society for Early Music “for outstanding achievement in the field of
early music,” Byron was voted “Best Classical Instrumentalist” by the
readers of Seattle Weekly, and their piano playing has been described
in The New York Times as “sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory and Indiana University,
Byron currently teaches music history at Seattle University, and has
been a guest lecturer in harpsichord and fortepiano at the Indiana
University Jacobs School of Music.
Principal Violist of the Seattle
Symphony since the 1992-1993
season, Susan Gulkis
Assadi enjoys a varied career
as an orchestral player, chamber
musician, soloist and teacher.
After playing in numerous
chamber orchestras, including
The Brandenburg Ensemble,
Concerto Soloists of Philadelphia
and the European-based New
American Chamber Orchestra, she began her orchestral career as
the Principal Violist of the San Francisco Opera Orchestra before
coming to Seattle.

Mozart’s Clarinet Concerto (for viola), Dittersdorf ’s Sinfonia
Concertante for Viola and Double Bass, Berlioz’s Harold in Italy and
Flos Campi by Vaughan Williams.
Susan Gulkis Assadi also performs regularly with the Seattle Opera,
the Seattle-based Music of Remembrance, and The Governor’s
Chamber Music Series. She has happily spent the last twenty four
summers performing with the Grand Teton Music Festival. She has
coached and given master classes at the University of Washington,
the New World Symphony in Miami, Florida and the National
Orchestral Institute in College Park, Maryland.
A rising star on both the
historical performance and
modern violin stages, violinist
Rachell Ellen Wong is
a 2020 recipient of a prestigious
Avery Fisher Career Grant.
She has performed throughout
the United States and Canada,
as well as in the UK, Canada,
Italy, Costa Rica, Panama,
China, and New Zealand. A
sought-after collaborator, her growing reputation as one of the top
historical performers of her generation has resulted in appearances
with such respected ensembles as the American Bach Soloists and
The Academy of Ancient Music, and tours with Bach Collegium
Japan, Les Arts Florissants, and others. Equally accomplished on the
modern violin, Ms. Wong made her first public appearance with
the Philharmonia Northwest at age 11 and has since performed as a
soloist with such orchestras as Seattle Symphony, Orquesta Sinfónica
Nacional de Panamá, and Orquesta Sinfónica (Costa Rica).
Miss Wong served as a 2019-2020 Mercury Chamber Orchestra
Juilliard Fellow, and as an American Fellow of The English Concert.
Her numerous awards include the inaugural Lillian and Maurice
Barbash J.S. Bach Competition Grand Prize, among others. She
performs on a baroque violin from the school of Joachim Tielke, and
on a modern violin by Carlo de March.

Hailed by the Seattle Post Intelligencer for her “uncommon warmth
and beauty of timbre,” Gulkis Assadi has appeared often as soloist
with the Seattle Symphony. She helped inaugurate Seattle’s Benaroya
Hall with Yo-Yo Ma in the Orchestra’s performance of R. Strauss’
Don Quixote. David Stock’s Viola Concerto, written for Susan
Gulkis Assadi and the Seattle Symphony, was released on Innova
Records to critical acclaim. Ms. Gulkis Assadi’s solo performances
include the west coast premiere of Paul Schoenfield’s Viola Concerto,
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We perform at the highest levels of artistic expression and support
our musicians accordingly.
Our audiences are enriched by understanding the historical
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Baroque Basses:
Beauty & Virtuosity
Caroline Nicolas cello & viol
Kevin Payne theorbo
Byron Schenkman harpsichord
u

u

u

Antonio Vivaldi 1678-1741
u

Sonata in B-flat Major, RV 46, for cello and continuo
Largo
Allegro
Largo
Allegro

George Frideric Handel 1685-1759
u

Air in D minor, HWV 461, for harpsichord
Georg Philipp Telemann 1681-1767
u

Trio in G Major, TWV 42: G6, for harpsichord, viol, and continuo
Andante
Allegro
Largo
Presto

Élisabeth Jacquet de la Guerre 1665-1729
u

Sarabande in G Major (1707) for harpsichord
Marin Marais 1656 - 1728
u

Grand Ballet for viol and continuo
Marin Marais 1656 - 1728
u

Les Voix Humaines for viol and continuo
Étienne le Moine 1624-1689
u

Prelude in G for theorbo
Robert de Visée 1650-1725
u

Chaconne in G for harpsichord, viol, and continuo
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notes on the program
By Byron Schenkman

At the beginning of what we now call the Baroque
Era, European composers began establishing a
hierarchical approach to music making in which
soloists (usually treble instruments and voices) were
accompanied by bass and chordal instruments. These
accompanying instruments formed the so-called basso
continuo designed to provide (yes, continuous) bass
support to one or more soloists. In this program we
are turning things upside down with a selection of
music featuring four instruments which are usually
associated with basso continuo now taking turns in
the soloists’ roles. The cello and the viol were two
equally popular bowed bass instruments in the
Baroque Era. Italian composers such as Antonio
Vivaldi tended to favor the four-string fretless cello,
while the French favored the six- or seven-string
fretted viol. Harpsichords were played all over
Europe, as was the theorbo, a type of bass lute.
Antonio Vivaldi was a virtuoso violinist, composer,
teacher, and priest. He wrote hundreds of works for
his own instrument, the violin, and many more for
other instruments played by the young women and
girls at the famous Ospedale della Pietà where he
taught in Venice. George Frideric Handel was born
in what is now Germany and spent formative years
in Rome before settling in London for the bulk of
his life. Handel was a great opera composer and his
Air in D Minor (from a suite for solo harpsichord)
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sounds like a highly embellished operatic aria
adapted to the keyboard. Handel and his compatriot
Georg Philipp Telemann were lifelong friends who
shared a passion for exotic flowers. Telemann’s Trio in
G Major features dialogues between the harpsichord
and viol, as well as an extended viol solo in the
third movement which recalls the operatic style of
Handel’s Air heard earlier.
For much of the 17th century, Italian taste dominated
the European musical scene. By the end of that
century, with the rise in power of Louis XIV, French
taste began to take over. Louis XIV was a dancer
and music lover who surrounded himself with a
remarkable assortment of fabulous composers,
including famous musicians such as harpsichordist
Élisabeth Jacquet de la Guerre, viol player Marin
Marais, and lutenist Robert de Visée, as well as lesser
known composers such as the lutenist Étienne Le
Moine.
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believes in the power of music to
bring people together for healing
and joy. By the time they went
to their first music camp at the
age of eleven, Byron knew that
playing chamber music would
be an important part of their
life’s work. They have since been
a founding member of several
ensembles, including the Seattle
Baroque Orchestra which they
codirected until 2013. In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical instruments from the
National Music Museum, Vermillion, and the Museum of Fine Arts,
Boston. A recipient of the Erwin Bodky Award from the Cambridge
Society for Early Music “for outstanding achievement in the field of
early music,” Byron was voted “Best Classical Instrumentalist” by the
readers of Seattle Weekly, and their piano playing has been described
in The New York Times as “sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory and Indiana University,
Byron currently teaches music history at Seattle University, and has
been a guest lecturer in harpsichord and fortepiano at the Indiana
University Jacobs School of Music.
Praised for her “eloquent
artistry and rich, vibrant sound”
(Gainesville Times), Canadian
cellist and gambist Caroline
Nicolas enjoys an active
career as a soloist, chamber and
ensemble musician, teacher
and lecturer. She specializes
in performing music from the
Renaissance to the 19th century,
and has appeared around North
America, Europe and Asia with such eminent musicians as Monica
Huggett, Andrea Marcon, Amandine Beyer, Kristian Bezuidenhout,
Jordi Savall, Masaaki Suzuki, William Christie, Nicholas McGegan,
and Rachel Podger.
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Awards include having been selected as a fellow of The English
Concert in America, an award given to young musicians “who
appear likely to make significant contributions to the field of
early music.” As the winner of The Juilliard School’s Historical
Performance concerto competition, she made her solo debut in
Alice Tully Hall, New York City. Ensembles she has worked with
include Trinity Baroque Orchestra, Mercury Baroque Orchestra,
Ars Lyrica, Juilliard Baroque, Kammerorchester Basel and
Sinfonieorchester Liechtenstein.
Caroline grew up in Winnipeg, Manitoba, and was first introduced
to the cello by her mother, an elementary school music teacher.
After falling in love with the world of historical instruments, she
studied with Phoebe Carrai at The Juilliard School and Christophe
Coin and Paolo Pandolfo at the Schola Cantorum Basiliensis. She
recently moved to Seattle, and will be making appearances with
Pacific MusicWorks, Victoria Baroque and Byron Schenkman &
Friends. She looks forward to exploring the natural beauty of the
Pacific Northwest.
Lutenist Kevin Payne is
active as a recitalist, accompanist,
and continuo player in the
Seattle area. Recent ensemble
work includes performances with
Seattle Symphony, Boise Baroque,
Tempesta di Mare, il Giardino
d’Amore, New York City Opera,
Sinfonieorchester Liechtenstein,
Orchestra of St. Luke’s, Spoleto
Festival, and the Boston Early
Music Festival, and he has worked with noted conductors including
William Christie, Andrea Marcon, Richard Egarr, Monica Huggett,
Jordi Savall, and Masaaki Suzuki. Performance venues include
Carnegie Hall, Alice Tully Hall, the Kimmel Center in Philadelphia,
Benaroya Hall in Seattle, the Kennedy Center in Washington, D.C.,
the National Concert Hall in Taipei, Taiwan, and the Festspielhaus
in Baden-Baden, Germany. His playing has been broadcast on a
number of national radio programs, including Sunday Baroque and
Performance Today.
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We Welcome You!
Byron Schenkman & Friends welcomes people of all ages,
races, abilities, genders, and sexual identities. Please join us to
enjoy music and connect with old and new friends.
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Women of the Baroque
Michele Kennedy soprano
Ingrid Matthews violin
Lindsey Strand-Polyak violin

Elisabeth Reed viol
Byron Schenkman harpsichord

u

u

u

u

u

Isabella Leonarda 1620 – 1704
u

Sonata in D Major, op. 16, no. 4, for two violins, viol, and continuo
Francesca Caccini 1587 – after 1641
u

Aria Ardo Infelice for soprano and continuo
Francesca Caccini 1587 – after 1641
u

Aria sopra la Romanesca for violin and continuo
Barbara Strozzi 1619 – 1677
u

Aria Costume de grandi, op. 2, no. 4, for soprano, two violins and continuo
Aria La Vendetta, op. 2, no. 9, for soprano, two violins, and continuo
u

intermission

u

Élisabeth Jacquet de la Guerre 1665-1729
u

Chaconne in D (1707) for harpsichord
Élisabeth Jacquet de la Guerre 1665-1729
u

Chaconne from “L’isle de Delos” for soprano, violin, and continuo
Élisabeth Jacquet de la Guerre 1665-1729
u

Sonata in G Minor for two violins, viol, and continuo
Isabella Leonarda 1620 – 1704
u

Motet Cara Regina, op. 20, no. 2 for soprano, two violins, and continuo
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notes on the program
By Byron Schenkman

Women composers have been publishing music
in Europe since the middle of the 16th century
and it is possible to find interesting and beautiful
music by women from every generation since then.
This program features music by four exceptional
composers from the Baroque Era, the period of
European music history from the early 17th to the
early 18th centuries. Three categories of women
had the freedom to compose and publish music in
this period: members of the aristocracy, nuns, and
professional musicians from musical families. The
four composers represented in our concert include
examples from all three categories.

Barbara Strozzi is an example of the aristocratic
composer. In 1637 her father established a concert
series in their Venetian home. This was her main
venue as a performer. Meanwhile she published eight
volumes of music, including more secular vocal
music than any other contemporary composer of any
gender. Some of her best known works are extended
laments; however we have decided to feature two of
her most delightfully lighthearted pieces. In these the
two violins act more or less as backup singers to the
solo diva.

Isabella Leonarda was one of the most prolific of the
many Italian nuns who published music in the 17th
century. She was the only one to produce a collection
of purely instrumental chamber music, in addition to
hundreds of sacred vocal works. She lived a long life
and didn’t begin publishing music until she was in
her fifties.
Francesca Caccini was born in Florence, daughter
of one of the most influential composers of the
early 17th century. Her father’s treatise on “the new
music” defined the highly expressive language of
early Baroque opera and the chamber music which
it inspired. Francesca grew up to be the highest
paid musician at the Florentine court, was recruited
for a position at the French court (which she did
not take), and composed the first opera performed
outside of Italy, her Liberation of Ruggiero from the
Island of Alcina, which premiered in Florence in
1625 and was performed again in Warsaw in 1628.
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Élisabeth Jacquet de la Guerre was the most
distinguished member of a family of professional
musicians. She was brought to the French court
of Louis XIV as a child prodigy and grew up to
become one of the most prolific composers of the
time and a favorite of the king. Her published works
include harpsichord suites, violin sonatas, cantatas,
and an opera. The trio-sonata we are performing
is an unpublished work likely influenced by the
trio-sonatas of Isabella Leonarda whose music she
undoubtedly knew.
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musicians

Byron Schenkman

believes in the power of music to
bring people together for healing
and joy. By the time they went
to their first music camp at the
age of eleven, Byron knew that
playing chamber music would
be an important part of their
life’s work. They have since been
a founding member of several
ensembles, including the Seattle
Baroque Orchestra which they
codirected until 2013. In addition
to performing live on piano,
harpsichord, and fortepiano,
Byron can be heard on more than
forty CDs, including recordings
on historical instruments from
the National Music Museum,
Vermillion, and the Museum of
Fine Arts, Boston. A recipient
of the Erwin Bodky Award
from the Cambridge Society for
Early Music “for outstanding
achievement in the field of early
music,” Byron was voted “Best
Classical Instrumentalist” by the
readers of Seattle Weekly, and
their piano playing has been
described in The New York Times
as “sparkling,” “elegant,” and
“insightful.” A graduate of the New
England Conservatory and Indiana
University, Byron currently teaches
music history at Seattle University,
and has been a guest lecturer in
harpsichord and fortepiano at the
Indiana University Jacobs School
of Music.

Michele Kennedy

is a versatile specialist in early
classical and new music. Praised
by The Washington Post as “a
fine young soprano with a lovely
voice” possessing “a graceful tonal
clarity that is a wonder to hear” (SF
Chronicle), Michele’s recent venues
include Carnegie Hall, Davies
Symphony Hall, Getty Museum,
Lincoln Center, Powell Symphony
Hall, and Washington National
Cathedral.
Michele has been thrilled to
sing the Bach Magnificat and
St. John Passion, Charpentier
In Nativitatem, Handel Messiah
& Dixit Dominus, Mozart C
Minor Mass, and Smith Moore’s
Scenes from the Life of a Martyr
in recent seasons. She presented
The Monteverdi Vespers with
Dark Horse Consort & Voices of
Ascension, Bach Cantatas with
American Classical Orchestra, and
works of Caccini and Strozzi with
The Folger Consort. Last season
she debuted with Bach Society
of Saint Louis (Poulenc Gloria),
Trinity Wall Street (Messiah),
and The SF Ballet (Mendelssohn’s
Midsummer), and this season
she debuted with Cleveland’s Les
Délices and Washington DC’s
Opera Lafayette in trailblazing
digital forums.

Ingrid Matthews,

Music Director Emeritus of Seattle
Baroque Orchestra (1994-2013),
won first prize in the Erwin Bodky
International Competition for
Early Music in 1989, and was a
member of Toronto’s Tafelmusik
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Baroque Orchestra before founding
SBO with Byron Schenkman in
1994. She has performed around
the world as a soloist, chamber
musician and guest director
with groups including the New
York Collegium, the Australian
Brandenburg Orchestra, the Bach
Sinfonia (Washington DC), Ars
Lyrica (Houston), and many
others, and is currently a member
of the esteemed Bay Area group
Musica Pacifica. She has won high
critical acclaim for her extensive
discography; her recording of the
Sonatas and Partitas of J.S. Bach is
the top recommendation for this
music by both American Record
Guide and Third Ear’s Classical
Music Listening Companion.
Matthews has taught at Indiana
University, the University of
Toronto, Oberlin College, the
University of Southern California/
Los Angeles, and the Cornish
College of the Arts in Seattle. She
also plays jazz and swing styles and
is active as a visual artist.

Elisabeth Reed teaches

viola da gamba and baroque cello at
the San Francisco Conservatory of
Music, where she is also co-director
of the Baroque Ensemble. Recent
teaching highlights include master
classes at the Juilliard School, the
Shanghai Conservatory and Middle
School, and the Royal Academy
of Music. Her playing has been
described as, “intense, graceful,
suffused with heat and vigor” and
“delicately nuanced and powerful”
(Seattle Times). A soloist and
chamber musician with Voices
of Music, Archetti, and Wildcat
Viols, she has also appeared with
the Smithsonian Chamber Players,
the Seattle, Portland, Pacific, and
Philharmonia Baroque Orchestras,
American Bach Soloists, Byron
Schenkman & Friends, Gallery
Concerts, and Pacific Musicworks.
She has performed at the Boston
Early Music Festival, the Berkeley
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Early Music Festival, the Ohai
Festival, the Whidbey Island Music
Festival, and the San Luis Obispo
Mozart Festival. She can be heard
on the Virgin Classics, Focus,
Plectra, and Magnatunes recording
labels and has many HD videos
on the Voices of Music Youtube
channel. She also teaches viola
da gamba and Baroque cello at the
University of California at Berkeley.
She is a Guild-certified practitioner
of the Feldenkrais Method of
Awareness Through Movement,
with a focus on working with
musicians and performers.

Praised for her “rococo
gracefulness”, Lindsey
Strand-Polyak is active
throughout the West Coast as
a baroque violinist and violist.
Nationally, she performs with
ensembles such as the American
Bach Soloists, Seattle Baroque
Orchestra, Pacific MusicWorks,
Bach Collegium San Diego, and
Austin Baroque Orchestra; and
has appeared at the Oregon Bach
Festival, Twin Cities Early Music
Festival, and the Fringe Series of
the Boston and Berkeley Early
Music Festivals. In her home
base of Southern California,
she can be heard with her own
group, Ensemble Bizarria, as well
as Musica Angelica, Con Gioia
Early Music Ensemble, Tesserae,
and Concordia Clarimontis. Dr.
Strand-Polyak was the assistant
director for the UCLA Early Music
Ensemble from 2011-2015, and is
artistic director of Los Angeles
Baroque—Southern California’s
first community Baroque orchestra.
Lecture-recitals include McGill
University, University of Texas at
Austin, Northern State University
of Louisiana, and national meetings
of the American Musicological

Society.
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translations
Francesca Caccini:

Ardo infelice

Ardo infelice, e pale sar non tento achi l’alma mi
struggle il foco mio. Ben si legge nel volt oil mio
tormento el’affano del cor nara il desio. Se talor parloil
fulminar pavento di quell guardo crudelche mi ferio,
cheque quanto ard’ il mio cor, quanto sospira, tanto
teme di lui l’orgoglio e l’ira.

I burn unhappily, and make no attempt to show my fire
to the one who consumes my soul. It is easy to read the
suffering on my face, and the anguish of my heart tells of
my desire. If at times I speak, I fear the lightening from
that cruel look which wounded me, for as much as my
heart burns and sighs so it fears its pride and its wrath.

Dell’ aspre pene mie nunzii dolente alla bella mia
morte invio sospiri. Ma che prose per l’aria’ l par de
venti sen vanno I messagier de miei martiri. Amarissime
lacrime concenti spargo per far pales’ I miei desire ma
nulla giova el pianto mio non vede, o per altra cagion
nato lo crede.

From the sorrowful messages of my bitter suffering to
my beautiful death I send my sighs. But to what avail if
like air into the wind fly the messages of my suffering.
Bitterest burning tears I shed to make my desires known.
but nothing helps; she doesn’t see my weeping or she
believes it’s from another cause.

Talor lungi da lei soave speme l’anima mi lusinga e
falla audace, che pria ch’io m’avvicini all’ or estreme,
al bell’ idolo mio dimandi pace. Cosi voci e lamenti
accolgo insieme per l’incendio scoprir che si mi sface, ma
poscia pale san d’il mio dolore resta ghiaccio la lingua, e
fiamma il core.

Sometimes, away from her, sweet hope flatters my soul
and makes it bold so that, before I reach my final hour,
I may ask my lovely idol for peace. Thus I compose
words and laments to reveal the flames that so consume
me, but then as my pain is disclosed my tongue remains
frozen and my heart aflame.

Sovente innanzi alla crude, e bella, tutto gelido vo,
tutto tremante, e loquace tacer muta favela chieggion
dolce pietade al bel sembiante. Ma per fiero tenor de la
mia stella non sa scopre il mio languire amante e’l foco
palesar nel’ alm’ accolto interrotto parlar pallido volto.

Often I go before that cruel and beautiful one, all cold
and trembling, and in loquacious silence and mute
speech I beg her sweet countenance for mercy. But
with her proud demeanor my star doesn’t know how to
discover this languishing lover, and the fire in my soul is
prevented from speaking by my pale face.

Clizia novella a nuove sole intorno volgolo lo sguardo
innamorato, e’ l piede, dovunque si raggira, e fa
soggiorno seguir le vague piante, ognor mi vede seco
passo la note, e sec oil giorno; ne pero del mio foco ella
s’avvede; e per mia dura irreparabil sorte, d’ucci dermi
non sa chi mi da morte.

Like a new Clytie following a new Helios, I turned my
lovesick gaze and my foot wherever it may turn and linger
following her lovely footsteps. Everyone sees me focusing
on her all night and all day; but she is not aware of my
fire and it is my hard, immutable fate that she who brings
me death does not know that she kills me.

Care stele d’amor come potete le vostre in me fiscar vague
pupille, e di quell’alto incendio onde m’ardeteil cener
non mirate, e le faville il cor voi mi ferrite, e non vedete
del cor le piaghe a mille segni; occhi belli, occhi rei,
saprete tardi, che colpa e’l mio morrir de vostri guardi.

Beloved stars of love, how can you fix your beautiful gaze
on me and, of that great fire with which you burn me, see
neither ashes nor sparks? You wound my heart and do not
see its wounds or their signs, thousands upon thousands
of them; beautiful eyes, guilty eyes, you will know too late
that your glances are to blame for my death.
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Barbara Strozzi:

Costume de grandi

Godere e lasciare
Costuman gl'amanti,
Bugiardi, incostanti,
Le cose piu care.
Onde chi mente piu spera piu lode: S'inganna e si gode.

Enjoy them then leave them:
thus inconstant and false
lovers are accustomed to treat
what they hold most dear.
Thus he who lies most, hopes for most praise:
he cheats and enjoys.

Con ladri comandi
Si ruba il piacere:
Sprezzare e godere
Costume e de' grandi.
Onde chi ruba piu spera piu lode: S'inganna e si gode.

With thieving commands
they rob one's pleasure.
Despise and enjoythis is the custom of the great.
Thus he who lies most, hopes for most praise:
he cheats and enjoys.

Al grande e saputo
Non mai si conviene
Goder e dir bene
Del ben c'ha goduto.
Onde chi biasma piu spera piu lode: S'inganna e si gode.

The great and wise one
is never well-advised
to enjoy and then speak well
of the love he has enjoyed.
Thus he who lies most, hopes for most praise:
he cheats and enjoys.

Barbara Strozzi:

La vendetta

La vendetta e un dolce affetto,
Il dispetto vuol dispetto,
11 rifarsi e un gran diletto.

Revenge is a sweet passion,
torment inspires torment,
retribution is a great delight.

Vane son scuse e ragioni
Per placar donna oltraggiata,
Non pensar che ti perdoni.
Donna mai non vendicata:
Pace ha in bocca e guerra in petto.

Apologies and reasons are useless
for placating an outraged woman:
don't think that she'll forgive you.
A woman is never appeased:
she speaks peace but has war in her breast.

La vendetta ...

Revenge ...

Non perdona in vendicarsi
All'amante piu gradito,
Che l'adora e vuol rifarsi,
Quand'il fiero insuperbito
Verso lei perd'il rispetto.

Having avenged herself she won't forgive
the most chastened lover,
who loves her and wants to make amends, once the
proud invincible one
has lost her respect for him.

La vendetta ...

Revenge ...

Élizabeth Jacquet de la Guerre:

Chaconne from L’Ile de Delos

Les arbres rejouis agitent leur feuillage; l’air est plus
serain, les oiseaux a l’envi redoublent leur ramage.
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The joyful trees shake their leaves; the air is again calm;
the birds resume their chirping.
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Isabella Leonarda:

Cara Regina

Cara Regina alta et pia si pro mesta sum consolata mea
optima advocata.

Dear queen, lofty and holy, my comfort and the best
help when I am sad.

Cara virgo dilectissima nostra lætitia, cara mater et
suavissima in mundo respice; tu me conforta, tu me
solare, presidio et in cæli porta.

Dear and most beloved virgin, our happiness, dear and
sweetest mother, look upon the world; comfort me,
console me with your defense, and at the gate of heaven.

In trono resplendente o pulchrum te laudare cum luce
sempiterna o pulchrum te videre in gloria eterna.

On a resplendent throne, o fair one, to praise you with
everlasting light, o fair one, to see you in eternal glory.

Tibi decor et omnia et quod ago in tua gloria ut in te
possim semper exultare in tuo sinu fac me stare ut un te
semper in terra exultare.

To you all comeliness, and everything I do is for your
glory, so that I may always rejoice. Make me to rest upon
your bosom, so that in you I may always rejoice on earth.

Alleluia.

Halleluiah.
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We Welcome You!

Byron Schenkman & Friends welcomes people
of all ages, races, abilities, genders, and sexual identities. Please join us to
enjoy music and connect with old and new friends.

Byron Schenkman
& Friends
2021-2022
Artistic Director
Byron Schenkman

Our Mission
Byron Schenkman & Friends presents artistically excellent Baroque and Classical chamber
music to audiences in Seattle and beyond through lively and engaging concerts and recordings.

Our Vision
Byron Schenkman & Friends builds a diverse and inclusive community through historically
informed chamber music performances that welcome, engage and inspire.

Our Values
u

Through music we bring people together and foster an inclusive and diverse community.

u

We perform at the highest levels of artistic expression and support our musicians accordingly.

u

Our audiences are enriched by understanding the historical background and context of the music.

Executive Director
Margy Crosby
Graphic Design
Rebecca Richards-Diop
Jessica Stone-Weaver
RRD Design Co
Web Development
Lisette Ausin
Austin Creative Inc

Board of Directors
Robert DeLine, President
Fox Spears, Vice President
Zhenyu Zhao, Treasurer

Upcoming
Concerts
Sundays at 7:00 pm
at Benaroya Hall
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Schumann Fairy Tales
& Fantasies
Brahms & Woody:
Lullabies & Waltzes
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Schumann Fairy Tales &
Fantasies
Thomas Carroll clarinet
Jason Fisher viola
Byron Schenkman piano
u

u

u

R. Schumann 1810 - 1856
u

Fairy Tales, op. 132, for clarinet, viola, and piano
Lively, not too fast
Lively and very marked
Peaceful tempo, with tender expression
Lively, very marked

Marie Elisabeth von Sachsen-Meiningen 1853 – 1923
u

Romance for clarinet and piano
Luisa Adolpha Le Beau 1850 - 1927
u

Three Pieces, op. 26, for viola and piano
Night Piece
Dreams
Polonaise
u

intermission

u

Max Bruch 1838 – 1920
u

Romanian Melody, op. 83, no. 5, for clarinet, viola, and piano
R. Schumann 1810 - 1856
u

Dreams, op. 15, no. 7, for piano
R. Schumann 1810 - 1856
u

Fantasy Pieces, op. 73, for clarinet and piano
Tender and with expression
Lively, light
Fast and fiery

Max Bruch 1838 – 1920
u

Night Piece, op. 83, no. 6, for clarinet, viola, and piano
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notes on the program
By Byron Schenkman

Robert Schumann was one of the most influential
European musicians of the 19th century, first through
his work as a music critic, and then through having
married one of the most famous pianists in the
world. Clara Schumann used her fame to champion
the music of her husband as well as that of their
younger friend Johannes Brahms. All the composers
on our program had connections to the Schumanns
and their music. Marie Elisabeth von SachsenMeiningen was a student of Johannes Brahms, and
Luise Adolpha Le Beau spent a summer studying
with Clara Schumann. Max Bruch’s connection
is only slightly farther removed: his teacher was
Ferdinand Hiller, dedicatee of Robert Schumann’s
piano concerto.
Robert Schumann was the child of a publisher and
grew up surrounded by books. He read voraciously
and achieved fame first and foremost as a music
critic whose prose took an extravagantly creative
turn. In much of his work as a composer he seems
to be telling fanciful stories through music. The
Fairy Tales, op. 132, for clarinet, viola, and piano,
date from 1853 and are among Schumann’s last
compositions. Previously he had written a set of
Fairy Tale Pictures for viola and piano as well as
various piano works on related themes. He also
published many instrumental “romances” and
“fantasy pieces” such as the set of three for clarinet
and piano, op. 73.
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Marie Elisabeth von Sachsen-Meiningen was
a princess and the daughter of an important
patron of Johannes Brahms who gave her lessons.
Brahms performed her Romance in F with his
beloved clarinetist Richard Mühlfeld on the same
program at which they premiered one of his own
clarinet sonatas.
Luise Adolpha Le Beau may be one of the most
underrated German composers of the nineteenth
century. She had an extraordinary career as pianist,
composer, conductor, and music critic, and her
published works include everything from solo piano
pieces and songs, to chamber music, to large-scale
choral and orchestral works, and even two operas.
She also published an autobiography on her life as a
woman composer.
Max Bruch carried the tradition of German
Romantic music, as embodied by Robert Schumann
and his followers, into the 20th century. His Eight
Pieces for clarinet, viola, and piano, op. 83, date
from 1910 yet sound very much like the earlier
music on our program.
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musicians

Byron Schenkman believes in the

power of music to bring people together for
healing and joy. By the time they went to their
first music camp at the age of eleven, Byron
knew that playing chamber music would be
an important part of their life’s work. They
have since been a founding member of several
ensembles, including the Seattle Baroque
Orchestra which they codirected until 2013.
In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard
on more than forty CDs, including recordings
on historical instruments from the National
Music Museum, Vermillion, and the Museum
of Fine Arts, Boston. A recipient of the Erwin
Bodky Award from the Cambridge Society
for Early Music “for outstanding achievement
in the field of early music,” Byron was voted
“Best Classical Instrumentalist” by the readers
of Seattle Weekly, and their piano playing
has been described in The New York Times
as “sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory
and Indiana University, Byron currently teaches
music history at Seattle University, and has been
a guest lecturer in harpsichord and fortepiano at
the Indiana University Jacobs School of Music.

With a sound described as “beautifully warm”
(Herald Times) and “sweet and agile” (New
York Times), period clarinetist and instrument
builder Thomas Carroll performs
extensively throughout North America and
Europe on historical instruments. He holds
degrees from Oberlin Conservatory, Indiana
University, and The Royal Conservatoire of
The Hague, where his major teacher on early
clarinets and chalumeaux was Eric Hoeprich.
Internationally, Thomas has performed under
such directors as Christophe Coin, Richard
Egarr, Philippe Herreweghe, Jos van Immerseel,
Allessandro Moccia, and David Stern; and has
performed at numerous festivals as an orchestral
and chamber musician including Oude Muziek
Utrecht, Muziekzomer Gelderland, Young Euro
Classic, Festival de Saintes, and Musica Antiqua
Brugge in venues ranging from the Kozerthaus
in Berlin to the Concertgebouw in Amsterdam.
He has been featured as a soloist with Mercury:
The Orchestra Redefined, Lyra Baroque,
Ensemble ad Libitum, Boston Baroque, and
Grand Harmonie to critical acclaim. In North
America, Thomas is the principal clarinetist with
Boston-based Grand Harmonie, Houston-based
Mercury, and the romantic opera orchestra of
Teatro Nuovo, frequently collaborating with
other early music specialists throughout North
America including the Clarion Music and
Handel and Haydn Societies, Sonoma Bach,
Musica Angelica, and Boston Baroque. He has
given faculty chamber recitals and guest lectures
and masterclasses on both coasts and at the
Hawaii Performing Arts Festival. Thomas is
currently on the faculty of the Brookline Music
School and maintains a private studio.
An interest in instrument mechanics and
acoustics has led Thomas to a secondary
career as an instrument builder and extensive
research into 18th and 19th century wood
treatment and seasoning. He studied
woodworking and instrument construction
with Linda Shortridge, Rob Turner, and Paul
Beekhuizen, and builds chalumeaux, baroque,
and classical clarinets, and basset instruments
for use in historically-informed performance
ensembles. His instruments and mouthpieces
are played throughout North America, Europe,
and Australia.
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Violist Jason Fisher is a founding
member of A Far Cry. A child of the Northwest,
Jason grew up in Seattle and is a proud
enthusiast of rainy days. Coming from a
relatively non-musical family, he first picked up
an instrument at age 11 in elementary school
when the orchestra teacher told him they needed
“somebody to play the viola.” Jason went on
to study with Helen Callus, Victoria Chiang,
Katherine Murdock, and Roger Tapping, and
is a graduate of Peabody Conservatory, and the
Longy School of Music.
A Carnegie Hall Fellow and a Peabody
Singapore Fellow, he has toured Europe, Asia,
Kazakhstan, and the Kyrgyz Republic and has
given concerts at Vienna Musikverein, Singapore
Esplanade, The Kennedy Center, and Carnegie
Hall. Jason has performed with Pink Martini,
Jake Shimabukuro, Itzakh Perlman, Yo-Yo Ma,
Renée Fleming, Kiri Te Kanawa, and with
members of the Florestan Trio, and the Æolus,
Brentano, Cleveland, Emerson, Mendelssohn,
and St. Lawrence String Quartets.
Principal violist of Boston Baroque, Jason
plays period viola with The English Concert,
Handel and Haydn Society, Seattle and Portland
Baroque Orchestras, Byron Schenkman &
Friends, and The Sarasa Ensemble. He has spent
recent summers at the Staunton Music Festival,
Oregon Bach Festival, Connecticut Early Music
Festival, and the Aston Magna Music Festival.
Jason performs frequently as a band member
and contractor for musical theatre at the
American Repertory Theater, including worldpremiere productions of Crossing, The Great
Comet, Jagged Little Pill, Moby-Dick, and the
upcoming revival of 1776. He is on the chamber
music faculty at The Rivers School Conservatory.
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Brahms & Woody:
Lullabies & Waltzes

A Double Portrait:
Johannes Brahms
& Jonathan Woody

26
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Upcoming
concert

Upcoming
premiere

bs&f on demand!
Access our library of digital concerts at
youtube.com/c/byronschenkmanfriends
Fall 2021
Online Concerts

Joy &
Sorrow
Across
the
Waters

Mozart
& the
Genius
of Love

Featuring Paul Che
oke’ ten Wagner,
Native American
flutist & storyteller,
Ingrid Matthews &
Byron Schenkman
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Featuring Rachell
Ellen Wong,
Susan Gulkis Assadi
& Byron Schenkman
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Baroque
Basses:
Beauty &
Virtuosity
Featuring Caroline
Nicolas, Kevin Payne
& Byron Schenkman
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Byron Schenkman
& Friends
is participating in
GiveBIG
again this year.

Early giving has already begun.
We hope you will join us by May 4 at

WAgives.org
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We Welcome You!

Byron Schenkman &
Friends welcomes people of all ages, races, abilities,
genders, and sexual identities. Please join us to enjoy
music and connect with old and new friends.

Our Mission
Byron Schenkman & Friends presents artistically excellent Baroque and Classical
chamber music to audiences in Seattle and beyond through lively and engaging
concerts and recordings.

Byron Schenkman
& Friends
2021-2022
Artistic Director
Byron Schenkman
Executive Director
Margy Crosby
Graphic Design
Rebecca Richards-Diop
Jessica Stone-Weaver
RRD Design Co
Web Development
Lisette Ausin
Austin Creative Inc

Our Vision

Board of Directors

Byron Schenkman & Friends builds a diverse and inclusive community through
historically informed chamber music performances that welcome, engage and inspire.

Robert DeLine, President
Zhenyu Zhao, Treasurer

Our Values
u		 Through music we bring people together and foster an inclusive and diverse
community.
u		 We perform at the highest levels of artistic expression and support our musicians
accordingly.
u		 Our audiences are enriched by understanding the historical background and
context of the music.
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Tom Lewandowski, Secretary
Deborah Cohen
Flora Lee
Donna McCampbell
Joy Sherman
Chris Sondreal
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Brahms & Woody:
Lullabies & Waltzes
Byron Schenkman piano
Jonathan Woody composer

Hailey McAvoy voice
Andrew Gonzalez viola
Charles Enlow piano

u

u

u

u

u

Johannes Brahms 1833 – 1897
u

16 Waltzes, op. 39, for piano
Maria Szymanowska 1789-1831
u

Polonaise in C (c.1820) for piano
Francisca “Chiquinha” Gonzaga 1847 - 1935
u

Tango in F Minor “Sospiro” (c.1881) for piano
Jonathan Woody 1983 u

nor shape of today for voice, viola, and piano
Clara Schumann 1819 - 1896
u

Romance in A Minor, op. 21, no. 1 for piano
Impromptu in E Major (c.1844) for piano
Joseph Joachim 1831 – 1907
u

Hebrew Melody in G Minor, op. 9, no. 1 for viola and piano
Johannes Brahms 1833 – 1897
u

Lullaby, op. 49, no. 4, for voice and piano
Two Songs for voice, viola, and piano, op. 91
Assuaged longing
Sacred lullaby
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notes on the program
By Byron Schenkman

Throughout music history composers have sought
inspiration in works from the past. This could mean
borrowing an earlier compositional style, for example
Georg Philipp Telemann’s 1735 Sonates Corellisantes,
inspired by the 17th-century trio-sonatas of Arcangelo
Corelli. Melodic material could be borrowed, as
in Sergei Rachmaninov’s Rhapsody on a Theme of
Paganini, 20th-century variations on a 19th-century
theme. And sometimes it is the choice of voices
and/or instruments, such as the highly original
instrumentation of Arnold Schoenberg’s 1913 Pierrot
Lunaire which became a standard ensemble in the later
20th century. For tonight’s program we commissioned
the brilliant young composer Jonathan Woody to write
a companion piece to the Two Songs, op. 91, for voice,
viola, and piano, by Johannes Brahms. See below for
Jonathan Woody’s notes on this exciting new work.

Born in Warsaw to a Polish family of Jewish origin,
Maria Szymanowska was one of the most famous
pianists of the early 19th century. She was among the
first to tour internationally, playing public recitals from
memory, and her music likely influenced that of her
younger compatriot Frederic Chopin, whose music in
turn influenced that of Johannes Brahms.
Francisca “Chiquinha” Gonzaga was a mixed-race
Brazilian pianist, composer, and conductor of the
later 19th century. Besides composing over 200 works
including songs, piano music, and many theater pieces,
Gonzaga was an activist for women’s suffrage, abolition
of slavery, and copyright protection for Brazilian artists.
Clara Schumann was a child prodigy who grew up
to become one of the most influential European
musicians of the 19th century. She was an early
champion of the music of Johannes Brahms, to whom
she dedicated her Romances, op. 21, for piano. In
addition to her solo performances, Schumann toured
extensively with the Hungarian Jewish violinist and
violist Joseph Joachim. Joachim’s Hebrew Melodies,
op. 9, were inspired by the Hebrew Melodies of Lord
Byron, a collection of 30 secular poems intended to
accompany transcriptions of Jewish liturgical music by
Isaac Nathan. Johannes Brahms’s Two Songs, op. 91,
were composed for Joachim and his wife, the singer
Amalie Weiss.

Johannes Brahms composed some of the best loved
orchestral and choral music of the 19th century. He
also wrote lots of wonderful music for more intimate
settings, including many songs and short piano pieces.
His Waltzes, op. 39, were published in three versions:
for piano duet, for piano solo, and then for piano
solo in a simpler version for amateur pianists. In our
concert, Charles Enlow will play the more difficult solo
version. These waltzes are Brahms’s contribution to a
vast repertoire of 19th-century dance music for piano.
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composer’s notes
by Jonathan Woody

In composing this piece, I very much wanted to
consider it a companion to Johannes Brahms’s Two
Songs for Voice, Viola and Piano, op. 91. The Brahms
songs deal with longing–the longing for stillness, for
respite from the tormented mind, and in the case
of the second Brahms song, Geistliches Wiegenlied
(Sacred Lullaby), the longing of Mary to protect her
child from the tribulations he eventually must face. In
our twenty-first century existence, many individuals
still experience a longing for a place to belong, and I
was struck by the similarity between these Romantic
sentiments and the experience of trans and non-binary
individuals, who face relentless pressure to conform
to outdated norms surrounding gender and identity
in our supposedly modern world. The poet Raquel
Salas Rivera writes in a deeply moving and eloquent
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way about these experiences, and his poetry struck me
as perfectly situated to answer the Brahms songs on
poems by Rückert and Geibel (a paraphrase of a poem
originally in Spanish by Lope de Vega). Rivera writes
in both English and Spanish, and the fluidity between
the two languages was an inspiration to me in creating
this song. I attempt to emulate Salas Rivera’s fluidity
in gender and language by incorporating a fluidity in
musical idiomatic expression; at times nor shape of
today sounds like Romantic music, like Baroque music,
and like music of the 21st century. While I don’t share
the experience of those with trans and non-binary
identities, I hoped to capture the sense of longing that
so many human beings feel to belong, to be loved, and
to be safe.
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musicians

Byron Schenkman believes in the

power of music to bring people together
for healing and joy. By the time they went
to their first music camp at the age of
eleven, Byron knew that playing chamber
music would be an important part of
their life’s work. They have since been a
founding member of several ensembles,
including the Seattle Baroque Orchestra
which they codirected until 2013. In
addition to performing live on piano,
harpsichord, and fortepiano, Byron can be
heard on more than forty CDs, including
recordings on historical instruments from
the National Music Museum, Vermillion,
and the Museum of Fine Arts, Boston. A
recipient of the Erwin Bodky Award from
the Cambridge Society for Early Music
“for outstanding achievement in the field
of early music,” Byron was voted “Best
Classical Instrumentalist” by the readers of
Seattle Weekly, and their piano playing has
been described in The New York Times as
“sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory
and Indiana University, Byron currently
teaches music history at Seattle University,
and has been a guest lecturer in harpsichord
and fortepiano at the Indiana University
Jacobs School of Music.
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Charles Enlow has been richly

praised throughout the United States and
in Europe for his sensitive and virtuosic
solo piano performances. In the Pacific
Northwest, he has appeared frequently as
a solo recitalist and with chamber music
ensembles.
Dr. Enlow studied at the Juilliard School,
the San Francisco Conservatory of Music,
and the University of Texas at Austin, where
he received his Doctor of Musical Arts
degree. He is the recipient of numerous
prizes and awards from the University of
Texas, Music Teachers National Association,
and the Federated Music Clubs. He has
taught at the University of Texas at Austin,
Texas State University, and the AustrianAmerican Mozart Academy in Salzburg.
He is a member of the music faculty at
Shoreline Community College, where
he has directed and produced Shoreline
Community College’s Opera Workshop and
musical theater productions for the past
twelve years.
Charles Enlow’s solo and collaborative
performance repertoire spans three
centuries, from Bach, Scarlatti, and
Mozart to Rachmaninov, Mompou,
and contemporary works by American
composers. Dr. Enlow has a special passion
for piano music of Spain and France, with
a particular interest in the solo piano music
of Gabriel Fauré.

Hailed by the Strad Magazine for his
‘warm hearted playing and mellow tone’,
Philadelphia based violist Andrew
Gonzalez lives a fulfilling career as both
a soloist and chamber musician, performing
in prestigious venues throughout the
United States, as well as halls all over Asia
and Europe. As a sought after chamber
musician, his playing has allowed him
to collaborate with respected ensembles
such as the Orpheus Chamber Orchestra,
the Sejong Soloists, as well as members
of the Guarneri, Juilliard, Tokyo, Orion,
Borromeo, and Vermeer quartets. In the fall
of 2020, Andrew became the new violist of
the Jasper String Quartet.
Also passionate about historical
performance, Andrew Gonzalez frequently
performs baroque viola and the violoncello
da spalla. Andrew is one of the few people
in the world who plays the Violoncello
da Spalla, a five stringed mini cello that is
played on the shoulder. In 2018, Andrew
gave the New York City premiere of the
entire sixth cello suite at Barge Music.
Andrew is also a founding member of the
New Amsterdam Consort, a New York
based ensemble that centers around late
renaissance and early baroque music.
A recent graduate of the Juilliard School,
Andrew holds both a master’s and bachelor’s
degree under the direction of renown
violists and pedagogues Michael Tree, Heidi
Castleman, Steve Tenenbom, and Hsin-Yun
Huang. When not performing, he spends
his time playing tennis, kayaking, hiking,
and playing with his two rabbits. Andrew
performs on a 1930 Frederick Haenel viola
modeled after a Gaspar da Salo.
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Mezzo-soprano Hailey McAvoy who
uses her voice to connect with audiences
and amplify voices of living and lesserknown composers.
McAvoy’s operatic roles include, among
others, The Page of Herodias (Salome,
Fisher Center for the Performing Arts),
The Taller Daughter (Mazzoli, Proving Up;
Aspen Music Festival), Zosha (Heggie, Out
of Darkness; Eastman Opera Theater), and
Cherubino (Le Nozze di Figaro; Aquilon
Music Festival).
Equally active as a concert performer,
McAvoy’s concert highlights include Ravel’s
Shéhérazade and Berlioz’s Les nuits d’été. In
Summer of 2021, she appeared as a soloist
alongside pianist Kayo Iwama in Bard
Music Festival’s concerts celebrating the
life of Nadia Boulanger. An avid recitalist,
McAvoy has appeared in concert at at
National Sawdust (New York, NY) and
Jazz at Lincoln Center’s Appel Room (New
York, NY), at the historic Beattie Powers
Place Mansion (Catskill, NY), as a Colburn
Fellow at Songfest (Los Angeles, CA), and
as a guest artist with the LYNX Project
Artsong Initiative.
As a performer with Cerebral Palsy, McAvoy
is committed to amplifying the discussion
around disability in the arts to make the
performing arts more inclusive for all. Her
forthcoming essay exploring disability will
be published through Our Singing Bodies
in 2022. To learn more about McAvoy’s
journey of singing with Cerebral Palsy,
please visit www.haileymcavoy.com/about.
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Jonathan Woody is a versatile and

dynamic musician who maintains an active
schedule as a performer and composer
in New York and across North America.
In demand as a bass-baritone soloist, he
appears regularly with historically informed
orchestras including Boston Early Music
Festival, Apollo’s Fire, Portland Baroque
Orchestra, Bach Collegium San Diego,
Trinity Baroque Orchestra and New York
Baroque Incorporated. Equally comfortable
as a chamber musician, Jonathan performs
as a member of the GRAMMY®-nominated
Choir of Trinity Wall Street, and has
recently collaborated with Les Délices,
Seraphic Fire, Kaleidoscope Ensemble,
and TENET Vocal Artists. Immersed
in the world of new music as performer
and composer, Jonathan has participated
in premiere performances of several
leading composers’ works, including Ted
Hearne’s The Source (2014), Ellen Reid’s
p r i s m (2019 Pulitzer Prize-winner),
Missy Mazzoli’s Breaking the Waves
(NYC premiere, 2018), and Du Yun’s
Angel’s Bone (2017 Pulitzer Prize-winner).
Jonathan’s compositional voice blends
17th- and 18th-century inspiration with
the minimalism and socially conscious
subject matter of today. Since 2020, he has
received commissions from Apollo’s Fire,
Skylark Ensemble, the Choir of Trinity
Wall Street, Chanticleer, the Handel and
Haydn Society, and the Cathedral Choral
Society of Washington, D.C., among
others. Woody appears regularly at the
Staunton Music Festival and Carmel Bach
Festival, and recording credits include the
Choir of Trinity Wall Street’s GRAMMY®nominated recording of Israel in Egypt
(Musica Omnia), ACRONYM’s Cantica
Obsoleta (Olde Focus Recordings), Boston
Early Music Festival’s St. Matthew Passion
of J. Sebastiani (RadioBremen), New York
Polyphony’s Roma Æterna (BIS Records),
and the Choir of Trinity Wall Street’s Missa
Gentis Humanae (Musica Omnia).
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translations
Jonathan Woody: nor shape of today
poet: Raquel Salas Rivera u translator: Raquel Salas Rivera
si el tiempo es cuir / y la
memoria es trans / y me duelen
las manos en el frío / entonces

if time is queer / and memory
is trans / and my hands hurt in
the cold / then

hay maneras de doler hoy por hoy
y mañana ni saber cómo fue.

there are ways to hold pain like night follows day
not knowing how tomorrow went down.

duele como nunca cuando el siempre es ahora,
ahora como nunca se da.

it hurts like never when the always is now,
the now that time won’t allow.

no hay manera de mañana, ni forma de hoy
sólo como siempre teniendo que ir
desde y hacia un futuro no sé,
para nunca mirar de nuevo
al sí;

there is no manner of tomorrow, nor shape of today
only like always having to leave
from and toward the future’s could-be,
in order to never more see
the sí;

y si el siempre es como nunca pensé,
dolerá con dolor de antier.
tendrá que tenerme con sí:
todo no da
el porqué.

and if forever proves me wrong,
it’ll hurt with the hurt of before the before.
it’ll have to take me along:
all the never-enough of why and therefore.

es mucha la fe que me dio el vivir,
pero más la duda que deshizo al saber

life has given me much to believe,
but more is the doubt that undid what i know,

pues hoy por hoy es seguro el placer
del siempre tener que empezar.

for, like night follows day, the pleasure is sure,
of forever beginning once more.
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Johannes Brahms: Lullaby
poet: Georg Scherer u translator: Richard Stokes
Guten Abend, gut’ Nacht,
Mit Rosen bedacht,
Mit Näglein besteckt
Schlupf ’ unter die Deck’.
Morgen früh, wenn Gott will,
Wirst du wieder geweckt.

Good evening, good night,
Canopied with roses,
Bedecked with carnations,
Slip beneath the coverlet.
Tomorrow morning, if God wills,
You shall be woken again.

Guten Abend, gut’ Nacht,
Von Englein bewacht!
Die zeigen im Traum
Dir Christkindleins Baum:
Schlaf ’ nun selig und süß,
Schau im Traum’s Paradies.

Good evening, good night,
Watched over by angels!
In your dreams they’ll show you
The Christmas Tree:
Sleep sweetly now and blissfully,
Behold Paradise in your dreams.

Johannes Brahms: Assuaged longing
poet: Friedrich Rückert u translator: Richard Stokes
In goldnen Abendschein getauchet,
Wie feierlich die Wälder stehn!
In leise Stimmen der Vöglein hauchet
Des Abendwindes leises Wehn.
Was lispeln die Winde, die Vögelein?
Sie lispeln die Welt in Schlummer ein.

Bathed in golden evening light,
How solemnly the forests stand!
The evening winds mingle softly
With the soft voices of the birds.
What do the winds, the birds whisper?
They whisper the world to sleep.

Ihr Wünsche, die ihr stets euch reget
Im Herzen sonder Rast und Ruh!
Du Sehnen, das die Brust beweget,
Wann ruhest du, wann schlummerst du?
Beim Lispeln der Winde, der Vögelein,
Ihr sehnenden Wünsche, wann schlaft ihr ein?

But you, my desires, ever stirring
In my heart without respite!
You, my longing, that agitates my breast –
When will you rest, when will you sleep?
The winds and the birds whisper,
But when will you, yearning desires, slumber?

Ach, wenn nicht mehr in goldne Fernen
Mein Geist auf Traumgefieder eilt,
Nicht mehr an ewig fernen Sternen
Mit sehnendem Blick mein Auge weilt;
Dann lispeln die Winde, die Vögelein
Mit meinem Sehnen mein Leben ein.

Ah! when my spirit no longer hastens
On wings of dreams into golden distances,
When my eyes no longer dwell yearningly
On eternally remote stars;
Then shall the winds, the birds whisper
My life – and my longing – to sleep.
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Johannes Brahms: Sacred lullaby
poet: Emanuel Geibel u translator: Richard Stokes
Die ihr schwebet
Um diese Palmen
In Nacht und Wind,
Ihr heil’gen Engel,
Stillet die Wipfel!
Es schlummert mein Kind.

You who hover
Around these palms
In night and wind,
You holy angels,
Silence the tree-tops!
My child is sleeping.

Ihr Palmen von Bethlehem
Im Windesbrausen,
Wie mögt ihr heute
So zornig sausen!
O rauscht nicht also!
Schweiget, neiget
Euch leis’ und lind;
Stillet die Wipfel!
Es schlummert mein Kind.

You palms of Bethlehem
In the raging wind,
Why do you bluster
So angrily today!
O roar not so!
Be still, lean
Calmly and gently over us;
Silence the tree-tops!
My child is sleeping.

Der Himmelsknabe
Duldet Beschwerde,
Ach, wie so müd’ er ward
Vom Leid der Erde.
Ach nun im Schlaf ihm
Leise gesänftigt
Die Qual zerrinnt,
Stillet die Wipfel!
Es schlummert mein Kind.

The heavenly babe
Suffers distress,
Oh, how weary He has grown
With the sorrows of this world.
Ah, now that in sleep
His pains
Are gently eased,
Silence the treetops!
My child is sleeping.

Grimmige Kälte
Sauset hernieder,
Womit nur deck’ ich
Des Kindleins Glieder!
O all ihr Engel,
Die ihr geflügelt
Wandelt im Wind,
Stillet die Wipfel!
Es schlummert mein kind.

Fierce cold
Blows down on us,
With what shall I cover
My little child’s limbs?
O all you angels,
Who wing your way
On the winds,
Silence the tree-tops!
My child is sleeping.

Translation © Richard Stokes, author of: The Book of Lieder (Faber); The Complete Songs of Hugo Wolf (Faber); A French
Song Companion (Oxford University Press); The Spanish Song Companion (Scarecrow Press); The Penguin Book of English
Song (Penguin Classics); and J.S. Bach: The Complete Cantatas (Scarecrow Press). Provided via Oxford Lieder
(www.oxfordlieder.co.uk)
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Save the date!

June 26 • 7:00pm pdt • online

Premiere of A Double Portrait:
Johannes Brahms & Jonathan Woody

Look for our

Tenth Season announcement
in August

Exciting news about our 10th anniversary season will be coming this summer.
We'll have live and online concerts including Baroque and Classical favorites,
another world premiere, and a fabulous lineup of inspiring performers. Join our
mailing list and follow us on social media for all the details!

Connect with us
Mailing list sign up: byron and friends.org
For online performances and previously recorded content:

youtube.com/c/ByronSchenkmanFriends

facebook.com/byronschenkmanandfriends
instagram.com/byronandfriendschambermusic
twitter.com/FriendsByron
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Thank youDonors
Byron Schenkman & Friends would like to gratefully acknowledge the following donors for their generous
support. This list is based on donations received between May 15, 2021, and May 15, 2022.
Please notify us if you discover any errors or omissions.
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for the use of
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BS&F is a non-profit 501(c)(3) organization Tax ID# 81-5182891
Tax-deductible donations can be made:
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byron and friends.org
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1211 E Denny Way, #179 Seattle, WA 98122
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We Welcome You!

Byron Schenkman &
Friends welcomes people of all ages, races, abilities,
genders, and sexual identities. Please join us to enjoy
music and connect with old and new friends.

Our Mission
Byron Schenkman & Friends presents artistically excellent Baroque and Classical
chamber music to audiences in Seattle and beyond through lively and engaging
concerts and recordings.

Byron Schenkman
& Friends
2021-2022
Artistic Director
Byron Schenkman
Executive Director
Margy Crosby
Graphic Design
Rebecca Richards-Diop
Jessica Stone-Weaver
RRD Design Co
Web Development
Lisette Ausin
Austin Creative Inc

Our Vision

Board of Directors

Byron Schenkman & Friends builds a diverse and inclusive community through
historically informed chamber music performances that welcome, engage and inspire.

Robert DeLine, President
Fox Spears, Vice President
Zhenyu Zhao, Treasurer

Our Values
u		 Through music we bring people together and foster an inclusive and diverse
community.
u		 We perform at the highest levels of artistic expression and support our musicians
accordingly.
u		 Our audiences are enriched by understanding the historical background and
context of the music.

Tom Lewandowski, Secretary
Deborah Cohen
Flora Lee
Donna McCampbell
Joy Sherman
Chris Sondreal

With Gratitude
Byron Schenkman & Friends would like to acknowledge that we are on
the traditional land of the first people of Seattle, the Duwamish People past
and present, and honor with gratitude the land itself and the Duwamish
Tribe which has stewarded this land throughout the generations.
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A Double Portrait:
Johannes Brahms &
Jonathan Woody
Andrew Gonzalez viola
Byron Schenkman piano

Hailey McAvoy voice
Jonathan Woody voice

u

u

u

u

Jonathan Woody b. 1983
u

stone and steel
Johannes Brahms 1833 – 1897
u

Sapphic Ode, op. 94, no. 4
Franz Schubert 1797 – 1828
u

Song of Old Age, D. 778
Johannes Brahms 1833 – 1897
u

Intermezzo in A, op. 118, no. 2
Johannes Brahms 1833 – 1897
u

Lullaby, op. 49, no. 4, for voice and piano
Johannes Brahms 1833 – 1897
u

Two Songs for voice, viola, and piano, op. 91
Assuaged longing
Sacred lullaby

Jonathan Woody b. 1983
u

nor shape of today for voice, viola, and piano

Byron Schenkman
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composer’s notes
by Jonathan Woody

stone and steel
I was inspired to write this poem (“St. Paul's Chapel”)
and score (“stone and steel”) by the many hours I have
spent in and around St. Paul’s Chapel in the vibrant
heart of lower Manhattan. One of the most striking
aspects I’ve noticed while spending time in this part
of downtown is its juxtapositions: where the 1960s
concrete behemoths of the financial district give way
to the intricate beaux-arts splendor of 19th-century
New York’s most aspirational architecture; where
tourist bus drop-offs collide with transit hubs and the
municipal nerve center of the city, and every language
can be heard depending on which way one’s head is
turned; where the reserved poise of Manhattan’s oldest
building in continuous use stands in stark contrast to
its most recent triumph over gravity, replete in glass
and shimmer. I wanted to capture those juxtapositions
in the poetry and in the music, playing with imagery of
architectural materials and sensory rites in the former,
and by employing ethereal humor and earthy gravitas
in the latter. Water is the connecting thread between
past and present in Manhattan, between the sacred
and profane in human ritual, and amongst the peoples
who have populated this land since words could be
used to describe it. I wanted to imbue the imagery of
water in the music with a passionate longing that could
encompass the manifold mysteries in the hearts of all
lower Manhattan’s vistors; the simple words that have
compelled its migrants for centuries, and the simple
rites that have kept these spaces sacred in the midst of a
world swirling dispassionately around them.

Byron Schenkman

nor shape of today
In composing this piece, I very much wanted to
consider it a companion to Johannes Brahms’s Two
Songs for Voice, Viola and Piano, op. 91. The Brahms
songs deal with longing–the longing for stillness, for
respite from the tormented mind, and in the case
of the second Brahms song, Geistliches Wiegenlied
(Sacred Lullaby), the longing of Mary to protect her
child from the tribulations he eventually must face. In
our twenty-first century existence, many individuals
still experience a longing for a place to belong, and I
was struck by the similarity between these Romantic
sentiments and the experience of trans and non-binary
individuals, who face relentless pressure to conform
to outdated norms surrounding gender and identity
in our supposedly modern world. The poet Raquel
Salas Rivera writes in a deeply moving and eloquent
way about these experiences, and his poetry struck me
as perfectly situated to answer the Brahms songs on
poems by Rückert and Geibel (a paraphrase of a poem
originally in Spanish by Lope de Vega). Rivera writes
in both English and Spanish, and the fluidity between
the two languages was an inspiration to me in creating
this song. I attempt to emulate Salas Rivera’s fluidity
in gender and language by incorporating a fluidity in
musical idiomatic expression; at times nor shape of
today sounds like Romantic music, like Baroque music,
and like music of the 21st century. While I don’t share
the experience of those with trans and non-binary
identities, I hoped to capture the sense of longing that
so many human beings feel to belong, to be loved, and
to be safe.
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musicians
Byron Schenkman

believes in the power of music
to bring people together for
healing and joy. By the time
they went to their first music
camp at the age of eleven,
Byron knew that playing
chamber music would be an
important part of their life’s
work. They have since been a
founding member of several
ensembles, including the
Seattle Baroque Orchestra
which they codirected until 2013. In addition to performing live on
piano, harpsichord, and fortepiano, Byron can be heard on more
than forty CDs, including recordings on historical instruments
from the National Music Museum, Vermillion, and the Museum
of Fine Arts, Boston. A recipient of the Erwin Bodky Award
from the Cambridge Society for Early Music “for outstanding
achievement in the field of early music,” Byron was voted “Best
Classical Instrumentalist” by the readers of Seattle Weekly, and
their piano playing has been described in The New York Times
as “sparkling,” “elegant,” and “insightful.” A graduate of the New
England Conservatory and Indiana University, Byron has taught
music history at Seattle University, and has been a guest lecturer in
harpsichord and fortepiano at the Indiana University Jacobs School
of Music.

Byron Schenkman

Hailed by the Strad Magazine
for his ‘warm hearted playing
and mellow tone’, Philadelphia
based violist Andrew
Gonzalez lives a fulfilling
career as both a soloist and
chamber musician, performing
in prestigious venues
throughout the United States,
as well as halls all over Asia
and Europe. As a sought after
chamber musician, his playing
has allowed him to collaborate
with respected ensembles such as the Orpheus Chamber Orchestra,
the Sejong Soloists, as well as members of the Guarneri, Juilliard,
Tokyo, Orion, Borromeo, and Vermeer quartets. In the fall of
2020, Andrew became the new violist of the Jasper String Quartet.
Also passionate about historical performance, Andrew Gonzalez
frequently performs on baroque viola and on violoncello da spalla.
Andrew is one of the few people in the world who plays the
Violoncello da Spalla, a five stringed mini cello that is played on
the shoulder. In 2018, Andrew gave the New York City premiere
of the entire sixth cello suite at BargeMusic. Andrew is also a
founding member of the New Amsterdam Consort, a New York
based ensemble that centers around late renaissance and early
baroque music.
A recent graduate of the Juilliard School, Andrew holds both
a master’s and bachelor’s degree under the direction of renown
violists and pedagogues Michael Tree, Heidi Castleman, Steve
Tenenbom, and Hsin-Yun Huang. When not performing, he
spends his time playing tennis, kayaking, hiking, and playing with
his two rabbits. Andrew performs on a 1930 Frederick Haenel viola
modeled after a Gaspar da Salo.
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Mezzo-soprano Hailey
McAvoy who uses her voice
to connect with audiences and
amplify voices of living and
lesser-known composers.
McAvoy’s operatic roles
include, among others, The
Page of Herodias (Salome,
Fisher Center for the
Performing Arts), The Taller
Daughter (Mazzoli, Proving
Up; Aspen Music Festival),
Zosha (Heggie, Out of Darkness; Eastman Opera Theater), and
Cherubino (Le Nozze di Figaro; Aquilon Music Festival).
Equally active as a concert performer, McAvoy’s concert highlights
include Ravel’s Shéhérazade and Berlioz’s Les nuits d’été. In
Summer of 2021, she appeared as a soloist alongside pianist Kayo
Iwama in Bard Music Festival’s concerts celebrating the life of
Nadia Boulanger. An avid recitalist, McAvoy has appeared in
concert at at National Sawdust (New York, NY) and Jazz at Lincoln
Center’s Appel Room (New York, NY), at the historic Beattie
Powers Place Mansion (Catskill, NY), as a Colburn Fellow at
Songfest (Los Angeles, CA), and as a guest artist with the LYNX
Project Artsong Initiative.
As a performer with Cerebral Palsy, McAvoy is committed to
amplifying the discussion around disability in the arts to make
the performing arts more inclusive for all. Her forthcoming essay
exploring disability will be published through Our Singing Bodies
in 2022. To learn more about McAvoy’s journey of singing with
Cerebral Palsy, please visit www.haileymcavoy.com/about.

Byron Schenkman

Jonathan Woody is

a versatile and dynamic
musician who maintains an
active schedule as a performer
and composer in New York
and across North America.
In demand as a bass-baritone
soloist, he appears regularly
with historically informed
orchestras including Boston
Early Music Festival, Apollo’s
Fire, Portland Baroque
Orchestra, Bach Collegium
San Diego, Trinity Baroque Orchestra and New York Baroque
Incorporated. Equally comfortable as a chamber musician,
Jonathan performs as a member of the GRAMMY®-nominated
Choir of Trinity Wall Street, and has recently collaborated
with Les Délices, Seraphic Fire, Kaleidoscope Ensemble, and
TENET Vocal Artists. Immersed in the world of new music as
performer and composer, Jonathan has participated in premiere
performances of several leading composers’ works, including Ted
Hearne’s The Source (2014), Ellen Reid’s p r i s m (2019 Pulitzer
Prize-winner), Missy Mazzoli’s Breaking the Waves (NYC premiere,
2018), and Du Yun’s Angel’s Bone (2017 Pulitzer Prize-winner).
Jonathan’s compositional voice blends 17th- and 18th-century
inspiration with the minimalism and socially conscious subject
matter of today. Since 2020, he has received commissions from
Apollo’s Fire, Skylark Ensemble, the Choir of Trinity Wall Street,
Chanticleer, the Handel and Haydn Society, and the Cathedral
Choral Society of Washington, D.C., among others. Woody
appears regularly at the Staunton Music Festival and Carmel
Bach Festival, and recording credits include the Choir of Trinity
Wall Street’s GRAMMY®-nominated recording of Israel in Egypt
(Musica Omnia), ACRONYM’s Cantica Obsoleta (Olde Focus
Recordings), Boston Early Music Festival’s St. Matthew Passion of
J. Sebastiani (RadioBremen), New York Polyphony’s Roma Æterna
(BIS Records), and the Choir of Trinity Wall Street’s Missa Gentis
Humanae (Musica Omnia).
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song texts
Jonathan Woody: stone and steel
poem: “St. Paul's Chapel” by Jonathan Woody
stone and steel
inhabit this place
where once crept wood and wind
carrying voices that would someday whisper liberty across
the water
the same sun rises here
that rose on Tuesday
when stone and steel returned to granite bedrock when
wood and wind carried fear in billows of smoke darkly
across the water
the same stars shine here
that shone on lost nations
that shone on nation builders
who heard the voice of God
in smoke, whispered
echoes of human dreams
echoes of immigrants
across the water
stand in this place
inhabit
the birthright of the world is here, around
look up, at stone and steel
never higher, yet only as high as faith
while Liberty softly regards
across the water
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Johannes Brahms: Sapphic Ode
poet: Hans Schmidt u translator: Richard Stokes
Rosen brach ich nachts mir am dunklen Hage,
Süßer hauchten Duft sie, als je am Tage;
Doch verstreuten reich die bewegten Äste
Tau, der mich näßte.

I gathered roses from the dark hedge by night,
The fragrance they breathed was sweeter than by day;
But when I moved the branches, they showered
Me with dew.

Auch der Küsse Duft mich wie nie berückte,
Die ich nachts vom Strauch deiner Lippen pflückte;
Doch auch dir, bewegt im Gemüt gleich jenen,
Tauten die Tränen.

And the fragrant kisses thrilled me as never before,
When I gathered them from your rose-bush lips by night;
But you too, moved in your heart like those roses,
Shed the dew of tears.

Franz Schubert: Song of Old Age
poet: Friedrich Rückert u translator: Richard Wigmore
Der Frost hat mir bereifet des Hauses Dach;
Doch warm ist mir’s geblieben im Wohngemach.
Der Winter hat die Scheitel mir weiss gedeckt;
Doch fliesst das Blut, das rote, durchs Herzgemach.

The frost has covered the roof of my house,
but I have kept warm in my living-room.
Winter has whitened the top of my head,
but the blood flows red in my heart.

Der Jugendflor der Wangen, die Rosen sind
Gegangen, all gegangen Einander nach –
Wo sind sie hingegangen? ins Herz hinab:
Da blühn sie nach Verlangen, wie vor so nach.

The youthful flush of my cheeks, the roses
have gone, one by one.
Where have they gone? Down into my heart;
there, as before, they bloom as desired.

Sind alle Freudenströme der Welt versiegt?
Noch fliesst mir durch den Busen ein stiller Bach.
Sind alle Nachtigallen der Flur verstummt?
Noch ist bei mir im Stillen hier eine wach.

Have all the rivers of joy in this world run dry?
A silent stream still flows through my breast.
Have all the nightingales in the meadows fallen
silent? Within me, secretly, one still stirs.

Sie singet: „Herr des Hauses! verschleuss dein Tor,
Dass nicht die Welt, die kalte, dring ins Gemach.
Schleuss aus den rauhen Odem der Wirklichkeit,
Und nur dem Duft der Träume gib Dach und Fach!“

She sings: ‘Master of the house, bolt your door
lest the cold world should penetrate the parlour.
Shut out the harsh breath of reality
and give shelter only to the fragrance of dreams!’

Translation © Richard Wigmore, author of Schubert: The Complete Song Texts, published by Schirmer Books, provided
via Oxford Lieder (www.oxfordlieder.co.uk)
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Johannes Brahms: Lullaby
poet: Georg Scherer u translator: Richard Stokes
Guten Abend, gut’ Nacht,
Mit Rosen bedacht,
Mit Näglein besteckt
Schlupf ’ unter die Deck’.
Morgen früh, wenn Gott will,
Wirst du wieder geweckt.

Good evening, good night,
Canopied with roses,
Bedecked with carnations,
Slip beneath the coverlet.
Tomorrow morning, if God wills,
You shall be woken again.

Guten Abend, gut’ Nacht,
Von Englein bewacht!
Die zeigen im Traum
Dir Christkindleins Baum:
Schlaf ’ nun selig und süß,
Schau im Traum’s Paradies.

Good evening, good night,
Watched over by angels!
In your dreams they’ll show you
The Christmas Tree:
Sleep sweetly now and blissfully,
Behold Paradise in your dreams.

Johannes Brahms: Assuaged longing
poet: Friedrich Rückert u translator: Richard Stokes
In goldnen Abendschein getauchet,
Wie feierlich die Wälder stehn!
In leise Stimmen der Vöglein hauchet
Des Abendwindes leises Wehn.
Was lispeln die Winde, die Vögelein?
Sie lispeln die Welt in Schlummer ein.

Bathed in golden evening light,
How solemnly the forests stand!
The evening winds mingle softly
With the soft voices of the birds.
What do the winds, the birds whisper?
They whisper the world to sleep.

Ihr Wünsche, die ihr stets euch reget
Im Herzen sonder Rast und Ruh!
Du Sehnen, das die Brust beweget,
Wann ruhest du, wann schlummerst du?
Beim Lispeln der Winde, der Vögelein,
Ihr sehnenden Wünsche, wann schlaft ihr ein?

But you, my desires, ever stirring
In my heart without respite!
You, my longing, that agitates my breast –
When will you rest, when will you sleep?
The winds and the birds whisper,
But when will you, yearning desires, slumber?

Ach, wenn nicht mehr in goldne Fernen
Mein Geist auf Traumgefieder eilt,
Nicht mehr an ewig fernen Sternen
Mit sehnendem Blick mein Auge weilt;
Dann lispeln die Winde, die Vögelein
Mit meinem Sehnen mein Leben ein.

Ah! when my spirit no longer hastens
On wings of dreams into golden distances,
When my eyes no longer dwell yearningly
On eternally remote stars;
Then shall the winds, the birds whisper
My life – and my longing – to sleep.

Translation © Richard Stokes, author of: The Book of Lieder (Faber); The Complete Songs of Hugo Wolf (Faber); A
French Song Companion (Oxford University Press); The Spanish Song Companion (Scarecrow Press); The Penguin Book
of English Song (Penguin Classics); and J.S. Bach: The Complete Cantatas (Scarecrow Press). Provided via Oxford Lieder
(www.oxfordlieder.co.uk)
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Johannes Brahms: Sacred lullaby
poet: Emanuel Geibel u translator: Richard Stokes
Die ihr schwebet
Um diese Palmen
In Nacht und Wind,
Ihr heil’gen Engel,
Stillet die Wipfel!
Es schlummert mein Kind.

You who hover
Around these palms
In night and wind,
You holy angels,
Silence the tree-tops!
My child is sleeping.

Ihr Palmen von Bethlehem
Im Windesbrausen,
Wie mögt ihr heute
So zornig sausen!
O rauscht nicht also!
Schweiget, neiget
Euch leis’ und lind;
Stillet die Wipfel!
Es schlummert mein Kind.

You palms of Bethlehem
In the raging wind,
Why do you bluster
So angrily today!
O roar not so!
Be still, lean
Calmly and gently over us;
Silence the tree-tops!
My child is sleeping.

Der Himmelsknabe
Duldet Beschwerde,
Ach, wie so müd’ er ward
Vom Leid der Erde.
Ach nun im Schlaf ihm
Leise gesänftigt
Die Qual zerrinnt,
Stillet die Wipfel!
Es schlummert mein Kind.

The heavenly babe
Suffers distress,
Oh, how weary He has grown
With the sorrows of this world.
Ah, now that in sleep
His pains
Are gently eased,
Silence the treetops!
My child is sleeping.

Grimmige Kälte
Sauset hernieder,
Womit nur deck’ ich
Des Kindleins Glieder!
O all ihr Engel,
Die ihr geflügelt
Wandelt im Wind,
Stillet die Wipfel!
Es schlummert mein kind.

Fierce cold
Blows down on us,
With what shall I cover
My little child’s limbs?
O all you angels,
Who wing your way
On the winds,
Silence the tree-tops!
My child is sleeping.

Translation © Richard Stokes, author of: The Book of Lieder (Faber); The Complete Songs of Hugo Wolf (Faber); A French
Song Companion (Oxford University Press); The Spanish Song Companion (Scarecrow Press); The Penguin Book of English
Song (Penguin Classics); and J.S. Bach: The Complete Cantatas (Scarecrow Press). Provided via Oxford Lieder
(www.oxfordlieder.co.uk)
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Jonathan Woody: nor shape of today
poet: Raquel Salas Rivera u translator: Raquel Salas Rivera
[ si el tiempo es cuir / y la
memoria es trans / y me duelen
las manos en el frío / entonces ]

[ if time is queer / and memory
is trans / and my hands hurt in
the cold / then ]

hay maneras de doler hoy por hoy
y mañana ni saber cómo fue.

there are ways to hold pain like night follows day
not knowing how tomorrow went down.

duele como nunca cuando el siempre es ahora,
ahora como nunca se da.

it hurts like never when the always is now,
the now that time won’t allow.

no hay manera de mañana, ni forma de hoy
sólo como siempre teniendo que ir
desde y hacia un futuro no sé,
para nunca mirar de nuevo
al sí;

there is no manner of tomorrow, nor shape of today
only like always having to leave
from and toward the future’s could-be,
in order to never more see
the sí;

y si el siempre es como nunca pensé,
dolerá con dolor de antier.
tendrá que tenerme con sí:
todo no da
el porqué.

and if forever proves me wrong,
it’ll hurt with the hurt of before the before.
it’ll have to take me along:
all the never-enough of why and therefore.

es mucha la fe que me dio el vivir,
pero más la duda que deshizo al saber

life has given me much to believe,
but more is the doubt that undid what i know,

pues hoy por hoy es seguro el placer
del siempre tener que empezar.

for, like night follows day, the pleasure is sure,
of forever beginning once more.
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Look for our

Tenth Season announcement
in August

Exciting news about our 10th anniversary season will be coming this summer.
We'll have live and online concerts including Baroque and Classical favorites,
another world premiere, and a fabulous lineup of inspiring performers. Join our
mailing list and follow us on social media for all the details!

Connect with us
Mailing list sign up: byron and friends.org
For online performances and previously recorded content:

youtube.com/c/ByronSchenkmanFriends

facebook.com/byronschenkmanandfriends
instagram.com/byronandfriendschambermusic
twitter.com/FriendsByron
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Byron Schenkman

Friends

We Welcome You!

Byron Schenkman &
Friends welcomes people of all ages, races, abilities,
genders, and sexual identities. Please join us to enjoy
music and connect with old and new friends.

Our Mission
Byron Schenkman & Friends presents artistically excellent Baroque and Classical
chamber music to audiences in Seattle and beyond through lively and engaging
concerts and recordings.

Byron Schenkman
& Friends
2021-2022
Artistic Director
Byron Schenkman
Executive Director
Margy Crosby
Graphic Design
Rebecca Richards-Diop
Jessica Stone-Weaver
RRD Design Co
Web Development
Lisette Ausin
Austin Creative Inc

Our Vision

Board of Directors

Byron Schenkman & Friends builds a diverse and inclusive community through
historically informed chamber music performances that welcome, engage and inspire.

Robert DeLine, President
Fox Spears, Vice President
Zhenyu Zhao, Treasurer

Our Values
u		 Through music we bring people together and foster an inclusive and diverse
community.
u		 We perform at the highest levels of artistic expression and support our musicians
accordingly.
u		 Our audiences are enriched by understanding the historical background and
context of the music.

Tom Lewandowski, Secretary
Deborah Cohen
Flora Lee
Donna McCampbell
Joy Sherman
Chris Sondreal

With Gratitude
Byron Schenkman & Friends would like to acknowledge that we are on
the traditional land of the first people of Seattle, the Duwamish People past
and present, and honor with gratitude the land itself and the Duwamish
Tribe which has stewarded this land throughout the generations.
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