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Bach & Musical
Offerings
Joshua Romatowski flute
Ingrid Matthews violin
Byron Schenkman harpsichord
u

u

u

François Couperin 1668-1733
u

Concert Royal no. 1 in G Major
Prelude
Allemande
Sarabande

Elisabeth Jacquet de la Guerre 1665-1729
u

Sonata no. 2 in D Major
Presto
Adagio
Presto
Presto

Carl Philipp Emanuel Bach 1714-1788
u

Sonata in A Minor
Poco adagio
Allegro
Allegro

Johann Sebastian Bach 1685-1750
u

“Musical Offering” Trio-sonata in C Minor
Largo
Allegro
Andante
Allegro

Joseph Boulogne, Chevalier de Saint-George 1745-1799
u

Sonata no. 1 in B-flat Major
Allegro
Tempo di minuetto - Minore
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notes on the program
By Byron Schenkman

Louis XIV of France and Frederick II of Prussia were
the most powerful European rulers of their respective
eras. They were also great arts patrons and performers
in their own rights. Louis XIV was a dancer and
Frederick II was a flutist and composer. They sought
the best musicians to play with them, and for them,
at their courts. Since they never considered the
possibility that the best musicians might have been
people of African descent, they selected from among
the best white musicians in Europe. Our program
features some of the great works composed as
offerings to those two monarchs.
Elisabeth Jacquet de la Guerre was brought to the
court of Louis XIV as a child prodigy and became a
lifelong favorite of the king. She was one of very few
musicians granted permission to dedicate her works
to him. In addition to a set of six violin sonatas,
she published harpsichord suites, sacred and secular
cantatas, and an opera. Her contemporary François
Couperin composed his Concert Royeaux in 1714
as entertainment for the king’s private listening. He
later published them in keyboard score with flexible
instrumentation. Flute, bass viol, and harpsichord
are among the instruments most often played in the
king’s chambers.
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Joseph Bologne, Chevalier de Saint-Georges,
represents French music later in the 18th century.
Born in Guadeloupe, the son of a French plantation
owner and an enslaved woman of Senegalese descent,
Bologne was educated in France and became a
champion fencer, virtuoso violinist, celebrated
composer, and leader of an all-Black regiment in
the French revolution. He composed six operas and
his published works include symphonies, concertos,
eighteen string quartets, and other chamber music.
The sonata we are performing dates from 1781 and
may well have been one of those he played with the
French Queen Marie Antoinette.
In the 18th century Johann Sebastian Bach was
less famous than some of his brilliant sons. Both
Wolfgang Amadeus Mozart and Joseph Haydn cited
Carl Philipp Emanuel Bach as a principal influence
on their work. The six “Prussian” Sonatas by C.P.E.
Bach were published in 1742 and dedicated to his
employer, Frederick II. When his father, Johann
Sebastian, came to visit him at court the king
presented the elder Bach with an original theme
on which to improvise. J.S. Bach’s masterpiece
“A Musical Offering” is built entirely on that
royal theme.
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musicians
Byron Schenkman

believes in the power of music to
bring people together for healing
and joy. By the time they went
to their first music camp at the
age of eleven, Byron knew that
playing chamber music would
be an important part of their
life’s work. They have since been
a founding member of several
ensembles, including the Seattle
Baroque Orchestra which they
codirected until 2013. In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical instruments from the
National Music Museum, Vermillion, and the Museum of Fine Arts,
Boston. A recipient of the Erwin Bodky Award from the Cambridge
Society for Early Music “for outstanding achievement in the field of
early music,” Byron was voted “Best Classical Instrumentalist” by the
readers of Seattle Weekly, and their piano playing has been described
in The New York Times as “sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory and Indiana University,
Byron currently teaches music history at Seattle University, and has
been a guest lecturer in harpsichord and fortepiano at the Indiana
University Jacobs School of Music.

Joshua Romatowski,

flutist, has been praised for his
ability to “allow each note to
sound with its own expressive
qualities” (San Francisco
Examiner). His playing has been
described as “elegantly shaped”
(San Francisco Examiner) and
possessing “graceful intimacy”
(San Francisco Classical Voice).
Joshua was a winner of the
Ladies Musical Club of Seattle Frances Walton Competition and
a prize winner in the National Flute Association’s Baroque Artist
Competition. Joshua has appeared with American Bach Soloists,
Portland Baroque Orchestra, the Byron Schenkman and Friends
concert series, Pacific Music Works, Victoria Baroque, Minnesota
Bach Society, Musikanten Montana, and Early Music Underground.
As an educator Joshua has given classes on historically informed
performance at Oakland University and Pacific Lutheran University,
is a founder of the period woodwind quintet Canova Winds, and
strives to pass on historically informed ideas to all of his flute
students. Joshua currently works with a full studio of students
in and around the Bellevue area, as well as weekly flute coachings
within the Auburn School District.

Ingrid Matthews, Music

Director Emeritus of Seattle
Baroque Orchestra (1994-2013),
won first prize in the Erwin
Bodky International Competition
for Early Music in 1989, and
was a member of Toronto’s
Tafelmusik Baroque Orchestra
before founding SBO with Byron
Schenkman in 1994. She has
performed around the world as a
soloist, chamber musician and guest director with groups including
the New York Collegium, the Australian Brandenburg Orchestra, the
Bach Sinfonia (Washington DC), Ars Lyrica (Houston), and many
others, and is currently a member of the esteemed Bay Area group
Musica Pacifica. She has won high critical acclaim for her extensive
discography; her recording of the Sonatas and Partitas of J.S. Bach
is the top recommendation for this music by both American Record
Guide and Third Ear’s Classical Music Listening Companion.
Matthews has taught at Indiana University, the University of
Toronto, Oberlin College, the University of Southern California/
Los Angeles, and the Cornish College of the Arts in Seattle. She also
plays jazz and swing styles and is active as a visual artist.
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Brahms:
Love & Longing
Andrew Gonzalez viola
Byron Schenkman piano
u

u

Johannes Brahms 1833- 1897
u

Sonata in F Minor, op. 120, no. 1
Allegro appassionato
Andante un poco Adagio
Allegretto grazioso
Vivace

Clara Schumann 1819-1896
u

Die Stille Lotosblume (The Silent Lotus Flower), op. 13, no. 6
Anonymous, arr. Lawrence Brown 1893-1972
u

Nobody Knows de Trouble I’ve Seen
Scott Joplin 1868-1917
u

Concert Waltz “Bethena”
Johannes Brahms 1833- 1897
u

Sonata in E-flat Major, op. 120, no. 2
Allegro Amabile
Allegro Appassionato
Andante con moto — Allegro
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notes on the program
By Byron Schenkman

Love and longing were principal themes in the art,
poetry, and music of 19th-century Germany, the
period known as the Romantic Era. Johannes Brahms
embodied those themes in his work. He also seemed
to live them, with a series of broken-off engagements
and obsessions with unavailable objects of affection.
In 1890, at the height of his fame and in a period of
dark depression, Brahms declared his retirement from
composing. The next year he met Richard Mühlfeld,
clarinetist of the Meiningen Court Orchestra,
who would become his dear friend, collaborator,
and muse. Mühlfeld inspired Brahms out of his
retirement to write four masterpieces of chamber
music as well as some of his greatest works for piano.
Brahms dedicated his last two sonatas, op. 120, to this
clarinetist whom he referred to as his prima donna,
nightingale of the orchestra, and Fraülein Klarinette.
Originally for clarinet and premiered by Mühlfeld
with Brahms at the piano, these two sonatas were
later adapted for viola by the composer.

Clara Schumann’s songs are part of a wonderful
art song repertory which developed in Germany in
the 19th century. Meanwhile in the United States an
equally wonderful repertory of so-called spirituals was
developed by enslaved African Americans. Brahms’s
friend Antonin Dvorak spoke passionately about
the value of these spirituals as a basis for a distinctly
American school of art music. “Nobody knows de
trouble I’ve seen” was first published in an 1867
collection entitled “Slave Songs of the United States.”
Our arrangement of this powerful song was made by
Lawrence Benjamin Brown for performances with
the great Paul Robeson. Both Brown and Robeson
were descendants of enslaved Africans, as was Scott
Joplin, arguably the first great American composer.
Joplin began publishing songs in 1895, just one year
after the premier of our Brahms sonatas. He also
composed two operas in addition to the concert waltz
on tonight’s program and of course the ragtime music
for which he is most famous.

One of the distinguished guests at the private premier
of Brahms’s op. 120 was Clara Schumann, lifelong
friend and champion of the younger composer’s work.
Since Schumann made piano transcriptions of her
husband Robert’s songs it seemed appropriate for us
to make a viola transcription of one of Clara’s songs
for this program. “Die stille Lotosblume,” a setting
of a poem by Emanuel Geibel, is a perfect example of
German Romanticism. In it a swan sings hopelessly to
a beautiful lotus blossom in the moonlight. The song
ends fittingly with an unresolved chord.
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musicians
Byron Schenkman
believes in the power of music
to bring people together for
healing and joy. By the time
they went to their first music
camp at the age of eleven,
Byron knew that playing
chamber music would be an
important part of their life’s
work. They have since been
a founding member of several ensembles, including the Seattle
Baroque Orchestra which they codirected until 2013. In addition
to performing live on piano, harpsichord, and fortepiano, Byron
can be heard on more than forty CDs, including recordings
on historical instruments from the National Music Museum,
Vermillion, and the Museum of Fine Arts, Boston. A recipient of
the Erwin Bodky Award from the Cambridge Society for Early
Music “for outstanding achievement in the field of early music,”
Byron was voted “Best Classical Instrumentalist” by the readers
of Seattle Weekly, and their piano playing has been described in
The New York Times as “sparkling,” “elegant,” and “insightful.”
A graduate of the New England Conservatory and Indiana
University, Byron currently teaches music history at Seattle
University, and has been a guest lecturer in harpsichord and
fortepiano at the Indiana University Jacobs School of Music.

Hailed by the Strad Magazine
for his ‘warm hearted
playing and mellow tone’,
Philadelphia based violist

Andrew Gonzalez
lives a fulfilling career as both
a soloist and chamber
musician, performing in
prestigious venues throughout
the United States, as well as
halls all over Asia and Europe. As a sought after chamber musician,
his playing has allowed him to collaborate with respected
ensembles such as the Orpheus Chamber Orchestra, the Sejong
Soloists, as well as members of the Guarneri, Juilliard, Tokyo,
Orion, Borromeo, and Vermeer quartets. In the fall of 2020,
Andrew became the new violist of the Jasper String Quartet.
Proceeding performances with Sejong Soloists in China and
Carnegie Hall, the Orchestra of Saint Luke’s, and fall and
winter tours with the Sphinx Virtuosi, Andrew Gonzalez’s
recent schedule includes live stream recitals, recordings, and
masterclasses. Engagements include livestream solo recitals
with Baroquelyn and the Perlman Music Program, recorded
performances featured on the Violin Channel, and masterclasses
with the New England Conservatory prep program.
Also passionate about historical performance, Andrew Gonzalez
frequently performs baroque viola and the violoncello da spalla.
Andrew is one of the few people in the world who plays the
Violoncello da Spalla, a five stringed mini cello that is played on the
shoulder. In 2018, Andrew gave the New York City premiere of the
entire sixth cello suite at Barge Music. Andrew is also a founding
member of the New Amsterdam Consort, a New York based ensemble
that centers around late renaissance and early baroque music.
A recent graduate of the Juilliard School, Andrew holds both
a master’s and bachelor’s degree under the direction of renown
violists and pedagogues Michael Tree, Heidi Castleman, Steve
Tenenbom, and Hsin-Yun Huang. When not performing, he
spends his time playing tennis, kayaking, hiking, and playing with
his two rabbits. Andrew performs on a 1930 Frederick Haenel
viola modeled after a Gaspar da Salo.
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Bach &
Baroque Virtuosity
Rachell Ellen Wong violin
Andrew Gonzalez violoncello da spalla
Byron Schenkman harpsichord
u

u

u

Antonio Vivaldi 1678 - 1741
u

Sonata in B-flat Major, RV 47
Largo
Allegro
Largo
Allegro

Élisabeth Jacquet de la Guerre 1665 - 1729
u

Suite no. 2 in G Minor
Prélude
Allemande
Courante
Courante
Sarabande
Gigue
Gigue
Menuet

Jean Marie Leclair 1697 - 1764
u

Ciaccona from the Sonata in G, op. 5, no. 12
Johann Sebastian Bach 1685 - 1750
u

Partita in D Minor, BWV 1004
Allemanda
Corrente
Sarabanda
Giga
Ciaccona

Thomas Balzar 1630 – 1663 & Davis Mell 1604 – 1662
u

u

Divisions on “John Come Kiss Me Now”
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notes on the program
By Byron Schenkman

Johann Sebastian Bach’s Sonatas and Partitas for
unaccompanied violin are large scale works which
transcend the possibilities one would expect from a
small instrument with just four strings and a bow. In
writing these masterworks Bach drew on diverse styles
for inspiration, including music by contemporary
Italian violinists and French harpsichordists.

As the violin became increasingly fashionable in early
18th-century France, French virtuosi such as JeanMarie Leclair brought a distinctly French flavor to the
Italian sonata form. Like many of the great French
violinists, Leclair was also a dance master and the
ciaccona which concludes his Sonata in G Major, op.
5, no. 12, is a joyful tribute to the dance.

While the violin and the harpsichord are well known
instruments of the Baroque era, the violoncello da
spalla (cello of the shoulder) is an unusual Baroque
instrument only rediscovered in recent years. It
may have been designed for violinists and violists
to be able to play bass parts, perhaps even to play
a bass instrument in procession. Some of Bach’s
cello music might have been intended for this
instrument, especially pieces for what he called the
violoncello piccolo (small cello). Cellos of any kind
were just beginning to be used as solo instruments
in this period. Vivaldi’s cello sonatas, composed by a
violinist, adapt perfectly to the violoncello da spalla.

J. S. Bach’s Partita in D Minor begins with the four
standard movements of a French suite and concludes
with a ciaccona of monumental proportions.
Johannes Brahms wrote of Bach’s ciaccona that “On
one stave, for a small instrument, the man writes
a whole world of the deepest thoughts and most
powerful feelings. If I imagined that I could have
created, even conceived the piece, I am quite certain
that the excess of excitement and earth-shattering
experience would have driven me out of my mind.”

A rich repertory of music for the harpsichord
developed in France in the 17th century. Most of that
repertory exists only in manuscript; Élisabeth Jacquet
de la Guerre was one of the first composers who
actually published harpsichord music. Her suite in
G Minor consists of a quasi-improvisatory prelude
followed by a series of stylized court dances.
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The form of the ciaccona is a set of variations on
a ground bass, a short harmonic pattern which is
repeated throughout. Earlier examples of this form
can be found in “The Division Violin,” published in
London in 1684, which includes variations on the
popular tune “John Come Kiss Me Now” by the
German violinist Thomas Baltzar and the English
violinist Davis Mell.
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musicians
Byron Schenkman
believes in the power of music
to bring people together for
healing and joy. By the time
they went to their first music
camp at the age of eleven,
Byron knew that playing
chamber music would be an
important part of their life’s
work. They have since been a
founding member of several
ensembles, including the Seattle Baroque Orchestra which they
codirected until 2013. In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical instruments from
the National Music Museum, Vermillion, and the Museum
of Fine Arts, Boston. A recipient of the Erwin Bodky Award
from the Cambridge Society for Early Music “for outstanding
achievement in the field of early music,” Byron was voted “Best
Classical Instrumentalist” by the readers of Seattle Weekly, and
their piano playing has been described in The New York Times
as “sparkling,” “elegant,” and “insightful.” A graduate of the New
England Conservatory and Indiana University, Byron currently
teaches music history at Seattle University, and has been a guest
lecturer in harpsichord and fortepiano at the Indiana University
Jacobs School of Music.

Hailed by the Strad Magazine
for his ‘warm hearted
playing and mellow tone’,
Philadelphia based violist

Andrew Gonzalez

lives a fulfilling career as both
a soloist and chamber
musician, performing in
prestigious venues throughout
the United States, as well as
halls all over Asia and Europe.
As a sought after chamber musician, his playing has allowed him
to collaborate with respected ensembles such as the Orpheus
Chamber Orchestra, the Sejong Soloists, as well as members of
the Guarneri, Juilliard, Tokyo, Orion, Borromeo, and Vermeer
quartets. In the fall of 2020, Andrew became the new violist of the
Jasper String Quartet.
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Also passionate about historical performance, Andrew Gonzalez
frequently performs baroque viola and the violoncello da spalla.
Andrew is one of the few people in the world who plays the
Violoncello da Spalla, a five stringed mini cello that is played on the
shoulder. In 2018, Andrew gave the New York City premiere of the
entire sixth cello suite at Barge Music. Andrew is also a founding
member of the New Amsterdam Consort, a New York based ensemble
that centers around late renaissance and early baroque music.
A recent graduate of the Juilliard School, Andrew holds both
a master’s and bachelor’s degree under the direction of renown
violists and pedagogues Michael Tree, Heidi Castleman, Steve
Tenenbom, and Hsin-Yun Huang. When not performing, he
spends his time playing tennis, kayaking, hiking, and playing with
his two rabbits. Andrew performs on a 1930 Frederick Haenel
viola modeled after a Gaspar da Salo.

A rising star on both the
historical performance and
modern violin stages, violinist

Rachell Ellen Wong

is a 2020 recipient of a
prestigious Avery Fisher Career
Grant. She has performed
throughout the United States
and Canada, as well as in the
UK, Canada, Italy, Costa Rica,
Panama, China, and New
Zealand. A sought-after collaborator, her growing reputation as
one of the top historical performers of her generation has resulted
in appearances with such respected ensembles as the American
Bach Soloists and The Academy of Ancient Music, and tours
with Bach Collegium Japan, Les Arts Florissants, and others.
Equally accomplished on the modern violin, Ms. Wong made
her first public appearance with the Philharmonia Northwest at
age 11 and has since performed as a soloist with such orchestras as
Seattle Symphony, Orquesta Sinfónica Nacional de Panamá, and
Orquesta Sinfónica (Costa Rica).
Miss Wong served as a 2019-2020 Mercury Chamber Orchestra
Juilliard Fellow, and as an American Fellow of The English
Concert. Her numerous awards include the inaugural Lillian and
Maurice Barbash J.S. Bach Competition Grand Prize, among
others. She performs on a baroque violin from the school of
Joachim Tielke, and on a modern violin by Carlo de March.
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Piano Songs &
Fantasies
William Chapman Nyaho piano
Byron Schenkman piano
Joseph Williams, piano
u

u

u

Wolfgang Amadeus Mozart 1756 – 1791
u

Fantasy in C Minor, K. 475
Teresa Carreño 1853 – 1917
u

Un Rêve en Mer, op. 28
Florence Beatrice Price 1887 – 1953
u

Fantasie Nègre #1 E Minor
Johannes Brahms 1833 – 1897
u

Intermezzo in E-flat Minor, op. 118, no. 6
Margaret Bonds 1913 – 1972
u

Spiritual Suite
Valley of the Bones
The Bells
Troubled Water

Hale Smith 1925 - 2009
u

Breaking Bread with Egbert
Permission to perform “Breaking Bread with Egbert” has been granted by Juanita Smith and the
estate of Dr. Hale Smith. We are grateful for the opportunity to share this unpublished work.

Franz Schubert 1797 – 1828
u

Impromptu in G-flat Major, op. 90, no. 3
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notes on the program
By Byron Schenkman

The piano became established in the 19th century as
the solo instrument par excellence, equally capable
of intimate expression and virtuosic display. In this
program we explore music by some of the best pianist
composers, from Wolfgang Amadeus Mozart and
Franz Schubert to Margaret Bonds and Florence
Beatrice Price and beyond.

Margaret Bonds, a student and close friend of
Florence Beatrice Price, performed Price’s Piano
Concerto in D Minor with the Chicago Symphony
Orchestra in 1934. Bonds is best known for her
association with the poet Langston Hughes, many
of whose poems she set to music. However, as with
most composers who were not white and male,
much of her work is only now beginning to be more
widely known.

Our program opens with a fantasy by Wolfgang
Amadeus Mozart, one of the first great keyboard
players to favor the newly developing piano over
the well-established harpsichord. In Mozart’s time
improvisation was a basic skill of any keyboard
player, and his fantasies sound like written down
improvisations.
Venezuelan composer Teresa Carreño was one of
the most celebrated pianists of the 19th century. She
performed at The White House for Abraham Lincoln
in 1863 and for Woodrow Wilson in 1916, in addition
to concert tours on five continents. Her Un Rêve en
Mer (A Dream on the Sea), Op.28, was published in
Paris in 1868.
When a symphony by Florence Beatrice Price was
premiered by the Chicago Symphony Orchestra in
1933 it was the first work by an African-American
woman ever performed by a major orchestra. Price’s
extensive output includes large-scale orchestral and
choral works, chamber music, songs, and piano
music. She often used Negro Spirituals as source
material, just as Franco-Flemish composers of the
Renaissance used Gregorian chant and German
Baroque composers used Lutheran chorales.
Byron Schenkman
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The Intermezzo in E-flat Minor by Johannes Brahms
is from a set of six piano pieces composed in 1893
and dedicated to Clara Schumann. Brahms used the
opening motif of the Gregorian chant for Dies Irae
(“Days of wrath”) from the Mass for the Dead as the
thematic basis for this work.

Hale Smith’s 2009 obituary in the New York Times
states celebrated him for breaking down the borders
between Classical and Jazz. As a teenager Smith
met the great Duke Ellington who believed that the
best music is “beyond category.” A graduate of the
Cleveland Institute of Music, Dr. Smith worked as
a Jazz arranger in addition to composing chamber
music, orchestral works, and scores for theater, film,
and television.
Franz Schubert was best known in his own time as
a composer of popular songs. It was only after his
death that his large-scale symphonic and chamber
works came to light. The Impromptu in G-flat
Major, composed late in the composer’s short life
and published posthumously, is a lyrical song
without words.
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musicians
Byron Schenkman

believes in the power of music
to bring people together for
healing and joy. By the time
they went to their first music
camp at the age of eleven,
Byron knew that playing
chamber music would be
an important part of their
life’s work. They have since
been a founding member of
several ensembles, including
the Seattle Baroque Orchestra which they codirected until
2013. In addition to performing live on piano, harpsichord,
and fortepiano, Byron can be heard on more than forty CDs,
including recordings on historical instruments from the
National Music Museum, Vermillion, and the Museum of Fine
Arts, Boston. A recipient of the Erwin Bodky Award from the
Cambridge Society for Early Music “for outstanding achievement
in the field of early music,” Byron was voted “Best Classical
Instrumentalist” by the readers of Seattle Weekly, and their piano
playing has been described in The New York Times as “sparkling,”
“elegant,” and “insightful.” A graduate of the New England
Conservatory and Indiana University, Byron currently teaches
music history at Seattle University, and has been a guest lecturer
in harpsichord and fortepiano at the Indiana University Jacobs
School of Music.

Dr. William
Chapman Nyaho grew
up in Ghana, West Africa
where he attended Achimota
School. He later earned
his degrees from St. Peter’s
College, Oxford University,
the Eastman School of Music
and the University of Texas at
Austin. He also studied at the
Conservatoire de Musique de
Genève, Switzerland. He currently serves on the piano faculty
at Pacific Lutheran University as well as on the summer faculty
of Interlochen Center for the Arts. He also has his private piano
studio in Seattle, Washington and teaches students of all levels
and ages. His students have been prizewinners at competitions
and have been well placed in universities and colleges.
Chapman Nyaho is an active solo recitalist and chamber musician
giving recitals and concerts in Europe, Africa, and the Caribbean
and in cities across the United States where he advocates music by
composers of African descent. He also regularly performs with
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Susanna Garcia as the Nyaho/Garcia Duo where they promote
new works. They have recorded the complete two piano music of
Aaron Copland.
As an advocate for music of Africa and its diaspora, Chapman
Nyaho’s publications include a five-volume anthology Piano
Music of Africa and the African Diaspora published by Oxford
University Press. His recordings include Aaron Copland: Music
for Two Pianos, Senku:Piano Music by Composers of African
Descent, Asa:Piano Music by Composers of African Descent and
Kete:Piano Music of Africa and the African Diaspora.

Joe Williams is a

celebrator, artistic director,
producer, teacher, advocate,
pianist and coach. With
the support of Lakewold
Gardens, Williams founded
Music from Home in 2019.
The mission of this concert
series is to celebrate the live
musical expression of womxn
and people of color. As
artistic director, he is intent on supporting the work of numerous
living composers, under-resourced performing artists, and arts
institutions authentically committed to anti-racism, equity and
belonging. Last summer, Music from Home proudly sponsored
mezzo-soprano J’nai Bridges’ appearance at a fundraising event
for Tacoma Urban Performing Arts Center. T.U.P.A.C.’s goal is
to provide our most deserving racially and socioeconomically
diverse youth with world class opportunities to achieve Artistic
Excellence in the performing arts. He recently provided
musical performances for a fundraising event on behalf of the
International Florence Price Festival.
In 2020, Williams was honored to produce a docu-concert
featuring pianist and scholar Dr. William Chapman Nyaho.
This film explores Nyaho’s most recent album “Kete” as well as
his monumental 5 volume anthology “Piano Music from Africa
and the African Diaspora.” Featured contributors include Music
Teachers National Association President Martha Hilley and
distinguished scholar Dr. Kofi Agawu, among others. He then
served as creative director for “A Long Way from Home,” a docuconcert examining the subject of African-American spirituals
in an art song context. He appears in “Still Dreaming: Frances
Walker at 93,” a documentary which chronicles the life of his
beloved late mentor, legendary pianist Frances Walker-Slocum.
His most recent film project synthesizes poetry, modern dance,
guided meditation, somatics and solo piano pieces by 16 living
composers. He is a juror for the 2021 Seattle Black Film Festival.

8th Season 4th Concert Piano Songs & Fantasies
u

u

www.byronandfriends.org

Byron Schenkman

mar

21

Friends

Happy Birthday
J.S. Bach!
Joshua Romatowski flute
Ingrid Matthews violin
Caroline Nicolas viol
Byron Schenkman harpsichord
u

u

u

u

Johann Sebastian Bach 1685 - 1750
u

Sonata in D Major, BWV 1028
Adagio
Allegro
Andante
Allegro

Johann Kaspar Kerll 1627 – 1693
u

Passacaglia
Johann Sebastian Bach 1685 - 1750
u

Partita in A Minor, BWV 1013
Allemande
Corrente
Sarabande
Bourrée angloise

Isabella Leonarda 1620 – 1704
u

Sonata, op. 16, no. 12
Johann Sebastian Bach 1685 - 1750
u

Adagio Cantabile in G Major, BWV 1019a
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notes on the program
By Byron Schenkman

Johann Sebastian Bach has inspired great musicians
from Fanny Mendelssohn to Nina Simone and
beyond. He is one of the most often performed
and extensively studied composers in the history
of European classical music. Yet no one in Bach’s
time would have imagined that his music might
still be enjoyed more than 250 years after his death.
For one thing, 18th-century musicians were never
composing for posterity; they were merely fulfilling
the requirements of their jobs, serving their employers
(usually churches or courts) and their god. Also in
those days J.S. Bach was considered old-fashioned
and his music was viewed as somewhat pedantic. As it
turns out, his lack of concern for current fashion may
have contributed to the fact that later generations
have found his music so timeless.
In this program we offer three works by J.S. Bach,
plus music by two other composers active around
the time of his birth. The Sonata in D Major for
obbligato harpsichord and viol is from Bach’s years
in Leipzig and may have been composed for the
public concert series Bach directed at the Café
Zimmermann. Like many of Bach’s “obbligato”
sonatas, this work is in three voices throughout; in
other words it is essentially a trio-sonata for viol,
harpsichord right hand, and harpsichord left hand.
The Partita in A Minor for solo flute is a lone work
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in the same style as Bach’s six suites for solo cello
and three partitas for solo violin (one of which
we presented earlier this season in our December
concert). And finally, the Adagio cantabile (originally
labeled Cantabile, ma non poco Adagio) is from
an early version of the sixth sonata for violin and
obbligato harpsichord. Bach often reused material,
and another version of this movement is an aria in
a cantata composed for the election of the town
council (BWV 120). The text states that “authorities
must always depend on an abundance of salvation, so
that righteousness and loyalty may join together in
friendly embrace.”
The classical canon established in the 19th and 20th
centuries begins with J.S. Bach, but in fact Bach was
continuing a tradition of European art music which
had been flowering for several centuries. We are
including two examples of music composed around
the time of Bach’s birth. The German organist Johann
Kaspar Kerll has been cited as a direct influence on
Bach’s work. Isabella Leonarda, on the other hand, is
unlikely to have been known to Bach although she
published over two hundred works while serving as a
nun and ultimately Mother Superior at a convent in
Novara.
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musicians
Byron Schenkman

believes in the power of music to
bring people together for healing
and joy. By the time they went
to their first music camp at the
age of eleven, Byron knew that
playing chamber music would
be an important part of their
life’s work. They have since been
a founding member of several
ensembles, including the Seattle
Baroque Orchestra which they
codirected until 2013. In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical instruments from the
National Music Museum, Vermillion, and the Museum of Fine Arts,
Boston. A recipient of the Erwin Bodky Award from the Cambridge
Society for Early Music “for outstanding achievement in the field of
early music,” Byron was voted “Best Classical Instrumentalist” by the
readers of Seattle Weekly, and their piano playing has been described
in The New York Times as “sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory and Indiana University,
Byron currently teaches music history at Seattle University, and has
been a guest lecturer in harpsichord and fortepiano at the Indiana
University Jacobs School of Music.

Ingrid Matthews, Music

Director Emeritus of Seattle
Baroque Orchestra (1994-2013),
won first prize in the Erwin
Bodky International Competition
for Early Music in 1989, and
was a member of Toronto’s
Tafelmusik Baroque Orchestra
before founding SBO with Byron
Schenkman in 1994. She has
performed around the world as a
soloist, chamber musician and guest director with groups including
the New York Collegium, the Australian Brandenburg Orchestra, the
Bach Sinfonia (Washington DC), Ars Lyrica (Houston), and many
others, and is currently a member of the esteemed Bay Area group
Musica Pacifica. She has won high critical acclaim for her extensive
discography; her recording of the Sonatas and Partitas of J.S. Bach
is the top recommendation for this music by both American Record
Guide and Third Ear’s Classical Music Listening Companion.
Matthews has taught at Indiana University, the University of
Toronto, Oberlin College, the University of Southern California/
Los Angeles, and the Cornish College of the Arts in Seattle. She also
plays jazz and swing styles and is active as a visual artist.
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Joshua Romatowski,

flutist, has been praised for his
ability to “allow each note to
sound with its own expressive
qualities” (San Francisco
Examiner). His playing has been
described as “elegantly shaped”
(San Francisco Examiner) and
possessing “graceful intimacy”
(San Francisco Classical Voice).
Joshua was a winner of the
Ladies Musical Club of Seattle Frances Walton Competition and
a prize winner in the National Flute Association’s Baroque Artist
Competition. Joshua has appeared with American Bach Soloists,
Portland Baroque Orchestra, the Byron Schenkman and Friends
concert series, Pacific Music Works, Victoria Baroque, Minnesota
Bach Society, Musikanten Montana, and Early Music Underground.
As an educator Joshua has given classes on historically informed
performance at Oakland University and Pacific Lutheran University,
is a founder of the period woodwind quintet Canova Winds, and
strives to pass on historically informed ideas to all of his flute
students. Joshua currently works with a full studio of students
in and around the Bellevue area, as well as weekly flute coachings
within the Auburn School District.
Praised for her “eloquent
artistry and rich, vibrant
sound” (Gainesville Times),
Canadian cellist and gambist
Caroline Nicolas enjoys
an active career as a soloist,
chamber and ensemble musician,
teacher and lecturer. She
specializes in performing music
from the Renaissance to the 19th
century, and has appeared around
North America, Europe and Asia with such eminent musicians
as Monica Huggett, Andrea Marcon, Amandine Beyer, Kristian
Bezuidenhout, Jordi Savall, Masaaki Suzuki, William Christie,
Nicholas McGegan, and Rachel Podger.
Awards include having been selected as a fellow of The English
Concert in America, an award given to young musicians “who
appear likely to make significant contributions to the field of
early music.” As the winner of The Juilliard School’s Historical
Performance concerto competition, she made her solo debut in
Alice Tully Hall, New York City. Ensembles she has worked with
include Trinity Baroque Orchestra, Mercury Baroque Orchestra,
Ars Lyrica, Juilliard Baroque, Kammerorchester Basel and
Sinfonieorchester Liechtenstein.
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Beethoven &
the Schumanns
Ingrid Matthews violin
Amber Archibald viola
Byron Schenkman piano
u

u

u

Robert Schumann 1810 – 1856
u

Fairy Tale Pictures, op. 113, for viola and piano
Not Fast
Lively
Quick
Slowly, with Melancholic Expression

Clara Schumann 1819 - 1896
u

Nocturne in F Major, op. 6, no. 2, for piano
Maria Szymanowska 1789 – 1831
u

Nocturne in B-flat for piano
Ludwig van Beethoven 1770 - 1827
u

Sonata in F Major, op, 24, for violin and piano
Allegro
Adagio molto espressivo
Scherzo: Allegro molto
Rondo: Allegro ma non troppo

Robert Schumann 1810 – 1856
u

Evening Song, op.85, no. 12, for viola and piano
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notes on the program
By Byron Schenkman

Robert and Clara Schumann were two of the
most influential musicians in 19th-century Europe.
Through Robert’s work as a music critic and Clara’s
as a pianist and teacher, they had a major impact
on the development of a canon of standard concert
repertoire which has remained largely intact to this
day. Central to that canon is the music of Ludwig van
Beethoven, including his ten sonatas for violin and
piano which Clara often performed on concert tours
with the violinist Joseph Joachim.
The famous story of the love between Robert
and Clara Schumann reads like the synopsis to a
Romantic operatic tragedy. They fell in love while
piano students of Clara’s tyrannical father and
eventually married against his wishes. His retaliation
included withholding all of Clara’s assets, including
money she had earned on concert tours and even
her own piano.
Meanwhile, Robert was struggling increasingly with
mental illness, attempted suicide, and eventually
had himself committed to an insane asylum. The
authorities at the asylum decided that he should
not be allowed to see Clara, and only relented at
the very end of his life, by which time he may not
have been able to recognize her. A theme of longing
for the innocence of childhood recurs throughout
Robert’s work, and can be heard in his late “Fairy Tale
Pictures” for viola and piano.

Byron Schenkman

Friends

Clara Schumann was known first as a child prodigy,
then as one of her century’s greatest pianists and
an outstanding teacher, and finally as the wife of
the composer Robert Schumann whose music she
tirelessly championed. Her genius as a composer
has only recently begun to be fully acknowledged.
Her Nocturne in F is an early work which shows
the influence of Frederic Chopin. Chopin, in turn,
had been influenced by the work of the great Polish
pianist Maria Szymanowska, represented on our
program by her Nocturne in B-flat.
The Sonata in F for violin and piano by Ludwig
van Beethoven is one of his most popular chamber
works. It has become known as his “Spring” Sonata,
although that nickname was not given by the
composer. In any case it is a remarkably sunny and
cheerful work by a composer experiencing hearing
loss and profound despair.
Robert Schumann’s “Evening Song” was originally
intended as a duet for piano, three hands. One
pianist is assigned the melody; the other accompanies.
This beautiful melody has been transcribed for
various other instruments and is especially well suited
to the viola.
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Byron Schenkman

believes in the power of music to
bring people together for healing
and joy. By the time they went
to their first music camp at the
age of eleven, Byron knew that
playing chamber music would
be an important part of their
life’s work. They have since been
a founding member of several
ensembles, including the Seattle
Baroque Orchestra which they
codirected until 2013. In addition to performing live on piano,
harpsichord, and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical instruments from the
National Music Museum, Vermillion, and the Museum of Fine Arts,
Boston. A recipient of the Erwin Bodky Award from the Cambridge
Society for Early Music “for outstanding achievement in the field of
early music,” Byron was voted “Best Classical Instrumentalist” by the
readers of Seattle Weekly, and their piano playing has been described
in The New York Times as “sparkling,” “elegant,” and “insightful.” A
graduate of the New England Conservatory and Indiana University,
Byron currently teaches music history at Seattle University, and has
been a guest lecturer in harpsichord and fortepiano at the Indiana
University Jacobs School of Music.

Ingrid Matthews, Music

Director Emeritus of Seattle
Baroque Orchestra (1994-2013),
won first prize in the Erwin
Bodky International Competition
for Early Music in 1989, and
was a member of Toronto’s
Tafelmusik Baroque Orchestra
before founding SBO with Byron
Schenkman in 1994. She has
performed around the world as a
soloist, chamber musician and guest director with groups including
the New York Collegium, the Australian Brandenburg Orchestra, the
Bach Sinfonia (Washington DC), Ars Lyrica (Houston), and many
others, and is currently a member of the esteemed Bay Area group
Musica Pacifica. She has won high critical acclaim for her extensive
discography; her recording of the Sonatas and Partitas of J.S. Bach
is the top recommendation for this music by both American Record
Guide and Third Ear’s Classical Music Listening Companion.
Matthews has taught at Indiana University, the University of
Toronto, Oberlin College, the University of Southern California/
Los Angeles, and the Cornish College of the Arts in Seattle. She also
plays jazz and swing styles and is active as a visual artist.
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Houston, Texas native Amber
Archibald-Sešek has
been praised for her bold and
vivacious playing that matches
her personality. Prior to the
pandemic, Amber enjoyed solo
engagements in Seattle and with
the Association of Dominican
Musicians in New York City.
As a chamber musician, she
has appeared with the Seattle
Russian Chamber Music Society, Arizona Bach Society, Caroga Lake
Music Festival, and the Methow Valley Chamber Music Festival
in Winthrop, WA. Since 2016, you can regularly catch Amber on
stage or in the pit with Seattle Symphony and the Seattle Opera as a
substitute musician.
Teaching has always been a passion and at the forefront of Amber’s
career. Her prior teaching posts include professorships at Seattle
University and Seattle Pacific University In 2018, was the youth viola
coach in the inaugural Los Angeles Philharmonic’s YOLA Summer
Festival (NTASF). Currently, Amber and her husband, violinist
Ervin Luka Sešek, are the proud founders of the Sešek String Studio.
With over 40 students, Amber and Luka stay in demand as their
instruction over the years has allowed several of their students to
pursue music at the collegiate and professional level. Outside of
music making, Amber enjoys cooking, reading and playing with her
Standard Poodle, Fanny.

Announcing our
Ninth Season
Fall Series
Online Concerts
See concert details at
byronandfriends.org
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Black Lives Matter
Byron Schenkman & Friends’ vision is “to build a diverse and
inclusive community through historically informed chamber
music performances that welcome, engage and inspire.” We
are committed to fostering a stage where artistry from all
backgrounds is nurtured, shared, and valued.

Byron Schenkman
& Friends
2020-2021
Artistic Director
Byron Schenkman
General Manager
Margy Crosby
Marketing & Operations
Etta Lilienthal

Our Mission
Byron Schenkman & Friends presents artistically excellent Baroque
and Classical chamber music to audiences in Seattle and beyond
through lively and engaging concerts and recordings.

Web Development
Lisette Ausin
Austin Creative Inc

Our Vision
Byron Schenkman & Friends builds a diverse and inclusive
community through historically informed chamber music
performances that welcome, engage and inspire.

Board of Directors
Robert DeLine
President

Our Values Statements
u

u

u

Graphic Design
Rebecca Richards-Diop
Jessica Stone-Weaver
RRD Design Co

Through music we bring people together and foster an inclusive
and diverse community.
We perform at the highest levels of artistic expression and support
our musicians accordingly.
Our audiences are enriched by understanding the historical
background and context of the music.

We welcome
your donations!
bs&f is a non-profit 501(c)(3) organization
tax id# 81-5182891

Tom Lewandowski
Vice President
Zhenyu Zhao
Treasurer
Fox Spears
Secretary
Maria Coldwell
Kathleen “Kitt” Day
Susan Gins
Flora Lee
Donna McCampbell
Joy Sherman

Your donation is tax-deductible.

Tax-deductible donations can be made
online

byron and friends.org

by mail

1211 E Denny Way, #179 Seattle, WA 98122
Check payable to“Byron Schenkman & Friends”

Byron Schenkman

Friends

8th Season 6th Concert Beethoven & the Schumanns
u

u

www.byronandfriends.org

