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Welcome

to the sixth season of Byron

Schenkman & Friends! Music expresses what words cannot. When
we are baffled or overwhelmed by the world around us we turn to
music for comfort, strength, and a deeper level of understanding.
In my darkest moments I have often turned to Mozart’s violin
sonatas to lift my spirits. There is abundant joy in them, as there
is in much of the music on our programs this season. There is also
pain and sorrow, providing a contrast which helps us to experience
that joy more richly. I am grateful for the opportunity to share
these musical experiences with you. Thank you for joining us!
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To Tom Lewandowski
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support and assistance.

Thank you

for joining us for our Sixth season!

We could not present these concerts at Benaroya Hall
without the generous support of our donors, subscribers,
and ticket holders. Whichever roles you fulfill, thank you
for being a friend of Byron Schenkman & Friends!
Entering our first full season as a 501(c)(3) organization as
reflected in the new website, byronandfriends.org, BS&F is
excited to bring you the music of Scarlatti,Schubert,
Mozart, Rameau, and more.
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14

October

2018

Boccherini & Scarlatti
Italians Abroad

Ingrid Matthews & Laurel Wells
Jason Fisher u Viola
Nathan Whittaker u Cello
Byron Schenkman u Piano

u

V iolins

Luigi Boccherini (1743-1805):
Quintet in C Major, op. 57, no. 6, for piano and strings
Allegretto lento – Presto
Variations on The Nightwatch in Madrid
Polonese: Allegro sostenuto

Domenico Scarlatti (1685-1757):
Four keyboard sonatas
K. 501 in C Major
K. 502 in C Major
K. 208 in A Major
K. 209 in A Major

u

intermission

u

Maddalena Sirmen (1745-1818):
Sonata in F Minor, op. 1, no. 6, for two violins and cello
Lento u Menuetto: Allegretto

Luigi Boccherini:
Quintet in B-flat Major, op. 57, no. 2, for piano and strings
Allegretto moderato u Minuetto: Tempo giusto u Adagio u Finale: Allegro un poco vivace
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notes on the program
By Byron Schenkman

Throughout the 17th and 18th centuries Italian
musicians were in demand all over Europe and many
of them became more successful abroad than they
had been at home. Such is the case with all three
of the composers on tonight’s program. The cellist
Luigi Boccherini and the violinist Maddalena Sirmen
both had extensive international performing careers.
Domenico Scarlatti had a more obscure existence as a
harpsichordist at the Portuguese and Spanish courts,
yet his music became popular in all the other places
where Boccherini and Sirmen themselves performed.
Boccherini is well known for two popular works:
“The Boccherini Cello Concerto,” which is actually
just the most famous of his twelve cello concertos,
and “The Boccherini Minuet,” a movement from one
of his dozens of string quintets.
Much of his great output of chamber music has
only recently begun to be explored. Boccherini
scholar Elisabeth Le Guin describes in his music “an
astonishing repetitiveness, an affection for extended
passages with fascinating textures but virtually no
melodic line, an obsession with soft dynamics, a
unique ear for sonority, and an unusually rich palette
of introverted and mournful affects.” Le Guin makes
an analogy between Boccherini’s music and the
tableaux vivants popular at the time, in which famous
paintings would be recreated by actors on a stage.

This static and atmospheric quality is very different
from the more directional music we associate with
other composers of that period.
In a legendary competition with his contemporary
George Frideric Handel, Scarlatti is said to have been
the better harpsichordist while Handel was better
at the organ. Although Scarlatti’s first big gig was
in Rome writing operas for the exiled Polish Queen
Marie Casimire, he is best known for the more than
550 short keyboard sonatas he wrote in the service of
Maria Barbara, Princess of Portugal and subsequently
Queen of Spain. These miniature masterpieces
combine elements of contemporary comic opera,
Iberian folk music, and Scarlatti’s own keyboard
pyrotechnics.
Sirmen was born Maddalena Laura Lombardini
and raised in a musical orphanage in Venice (not
the Ospedale della Pietà made famous by Antonio
Vivaldi). While living there she became a protégé
of Giuseppe Tartini. She toured as a soloist and also
with her husband, the violinist Ludovico Sirmen. Her
published works include violin duets, trios, string
quartets, and concertos.
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November

18
2018

Handel Italian Cantatas
Baroque passion and virtuosity
Reginald Mobley u Countertenor
Joshua Romatowski u F lute
Nathan Whittaker u Cello
Byron Schenkman u Harpsichord

George Frideric Handel (1685-1759):
Sonata in G Major, op. 1, no. 5, for flute and continuo (harpsichord and cello)
Adagio Allegro u Andante u Bouree

Domenico Scarlatti (1685-1757):
Four keyboard sonatas
K. 238 in F Minor
K. 239 in F Minor
K. 99 in C Minor
K. 100 in C Major

George Frideric Handel:
Cantata “Vedendo Amor” for voice and continuo (harpsichord and cello)
u

intermission

u

Antonio Caldara (1670-1736):
Cantata “Soffri, mio caro Alcino” for voice and continuo (harpsichord and cello)
Anna Bon (1739-1767):
Sonata in F Major, op. 1, no. 2, for flute and continuo (harpsichord and cello)
Largo u Allegro u Allegro

George Frideric Handel:
Cantata “Mi palpita il cor” for voice, flute, and continuo (harpsichord and cello)
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notes on the program
By Byron Schenkman

Handel composed his first masterpieces as a young
person living in Rome in the circle of Arcangelo
Corelli and his patrons. Many of these early works
were chamber cantatas: dramatic vocal scenes, usually
for a solo voice with continuo accompaniment,
occasionally with obbligato instruments. Vedendo
Amor was composed in 1707 to a text likely by
Pietro Ottoboni, one of Handel’s Italian patrons.
In it, Cupid is portrayed as a birdcatcher who lures
the singer into his trap of love. Mi palpita il cor was
composed in England, not long after Handel arrived
in what would become his permanent adopted
homeland. It is written in a similar style to Vedendo
Amor, but with the addition of an obbligato flute.
The Sonata in G Major for flute and continuo was
likely composed in England around the same time
and was first published as part of Handel’s opus
one, a set of twelve sonatas for diverse instruments
assembled by John Walsh from various sources.
The most obvious influence on Handel’s early
cantatas can be found in the work of Alessandro
Scarlatti, who also enjoyed the patronage of Pietro
Ottoboni as well as that of the abdicated Queen
Christina of Sweden. Alessandro Scarlatti composed
hundreds of chamber cantatas which provided
plenty of examples for the young Handel to study.
Alessandro’s son Domenico, an exact contemporary
of Handel, began his career following in his father’s

footsteps but ultimately broke away to create
something entirely new. Whereas Domenico’s vocal
works are unremarkable, his more than 550 keyboard
sonatas are unlike anything that had been written
before and remain startlingly fresh today.
In Rome Handel would have been acquainted with
the Venetian composer Antonio Caldara, yet another
of Ottoboni’s protégés. Later Caldara would secure a
post at the Imperial court in Vienna, where he would
continue composing in the Italian style just as Handel
would in London.
Few women composers are remembered from the
time of Handel. Some rare examples of late Baroque
chamber music by a woman survive in the work of
the teen-aged Anna Bon. A product of the Venetian
Ospedale della Pietà (of Vivaldi fame), she published
six flute sonatas in 1756 and dedicated them to the
Margrave of Brandenburg at whose court she served
as “Virtuosa da Camera.” She also published six
harpsichord sonatas and six chamber divertimenti
before disappearing into history.
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December

2018

Baroque String
Extravaganza

Including Winter from Vivaldi’s Four Seasons
Ingrid Matthews & Rachell Ellen Wong u Violins
Laurel Wells u V iolin & V iola
Jason Fisher u V iola
Caroline Nicolas u C ello
Kevin Payne u Theorbo
Byron Schenkman u Harpsichord

Johann Sebastian Bach (1685-1750):
Concerto in A Major, BWV 1055, for harpsichord, strings, and continuo (theorbo and viol)
Allegro u Larghetto u Allegro ma non tanto

Tomaso Albinoni (1671-1751):
Sonata in G Minor, op. 2, no. 6, for two violins, two violas, and continuo
(harpsichord, theorbo, and cello)
Adagio u Allegro u Grave u Allegro

Georg Philipp Telemann (1681-1767):
Concerto in G Major, TWV 51:G9, for viola, strings, and continuo
(harpsichord, theorbo, and cello)
Largo u Allegro u Andante u Presto
			
u intermission

u

Robert de Viseé (1650 -1725 ): Prelude in A Minor for theorbo, and
Élisabeth Jacquet de la Guerre (1665-1729):
Sonata no. 5 in A Minor for violin and continuo (harpsichord, theorbo, and viol)
Antonio Vivaldi (1678-1741): “Winter” Concerto in F Minor, op. 8, no. 4, for violin,
strings, and continuo (harpsichord, theorbo, and cello)
Allegro non molto u Largo u Allegro

Giuseppe Antonio Brescianello (1690-1758):
Chaconne in A Major for strings and continuo (harpsichord, theorbo, and cello)
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notes on the program
By Byron Schenkman

There is much joy in the music of the High Baroque
and we would like to bring 2018 to a close with as
much of that joy as possible. Of course Baroque
composers recognized and exploited the fact that any
emotional state is intensified by juxtaposition with
its opposite and so it is with the music on tonight’s
program.
J. S. Bach’s Harpsichord Concerto in A Major is
really more of a work of chamber music — a quintet
for harpsichord, two violins, viola, and continuo –
than a concerto in the more modern sense with one
soloist pitted against a large ensemble. As in many
Baroque concertos, two ebullient outer movements
are contrasted with a sorrowful aria-like movement in
between. Bach’s concertos owe much to the influence
of his friend Georg Philipp Telemann and their
slightly older Italian contemporaries Tomaso Albinoni
and Antonio Vivaldi.

Vivaldi’s “Four Seasons” – the first four concertos
from his op. 8 – are among the most popular works of
all of Western art music. Vivaldi composed or perhaps
borrowed sonnets describing each of the seasons and
included the words with the music.
Here is a translation of the sonnet for Winter:
(Allegro con molto)
To tremble from cold in the icy snow,
In the harsh breath of a horrible wind;
To run, stamping one’s feet every moment,
Our teeth chattering in the extreme cold.
(Largo)
Before the fire to pass peaceful,
Contented days while the rain outside pours down.
(Allegro)

With the music of de Visée and Jacquet de la Guerre
we get a glimpse into the French world of Louis XIV.
De Visée was one of the king’s chamber musicians
and later guitar teacher to Louis XV. Jacquet de la
Guerre was brought to court as a child prodigy and
became a favorite of the king’s and one of very few
with permission to dedicate works to him. In addition
to six violin sonatas she published two books of
harpsichord suites, three books of chamber cantatas,
and an opera.

We tread the icy path slowly and cautiously,
for fear of tripping and falling;
Then turn abruptly, slip, crash on the ground and,
rising, hasten on across the ice lest it cracks up.
We feel the chill north winds course through the home
despite the locked and bolted doors…
this is winter, which nonetheless
brings its own delights.
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February

2019

Schubert & Britten
Songs of Love and Peace
Zach Finkelstein u Tenor
Jeffrey Fair u Horn
Nathan Whittaker u Cello
Byron Schenkman u Piano

Franz Schubert(1797-1828):
Four songs for voice and piano
“Der Musensohn”
“An die Laute”
“Ganymed”
“Du bist die Ruh”

Benjamin Britten (1913-1976):
Canticle I, op. 40, “My beloved is mine and I am his” for tenor and piano
Felix Mendelssohn (1809-1847):
Variations concertantes, op. 17, for cello and piano

u

intermission

u

Imogen Holst (1907-1984):
“The Fall of the Leaf” for solo cello
Benjamin Britten:
Canticle III, op. 55, “Still Falls the Rain” for tenor, horn, and piano
Franz Schubert:
“Auf dem Strom” for tenor, horn, and piano
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notes on the program
By Byron Schenkman

Franz Schubert and Benjamin Britten were both
exceptionally gifted at setting poetry to music, and
they each set texts by some of the best poets of their
times. They were also both influenced by folk song,
composing works which were on the one hand more
immediately accessible, and on the other hand more
profound, than that of most of their contemporaries.
With their music they transcended the inner and
outer struggles of their lives.
Schubert spent all of his short life in Vienna during
an especially repressive period in the history of
that city. There he surrounded himself with poets,
actors, and political dissidents. The distinguished
musicologist Maynard Solomon has made a
convincing if controversial case for a homosexual
Schubert with an attraction to male youths. While
suffering severe illness, likely from syphilis and the
resultant mercury poisoning, he composed some of
the most ecstatically beautiful music of all time.

had committed suicide at the age of 31 following the
death of his partner William Fedrick. A stark setting
of Edith Sitwell’s response to the raids on London
in 1940, it alternates atonal variations for horn and
piano with expressive recitative for the tenor. The
tenor and horn join together only at the very end to
represent the oneness of a forgiving God.
Cello works by Felix Mendelssohn and Imogen
Holst on our program represent instrumental music
based on vocal models contemporary with our songs
by Schubert and Britten. Felix Mendelssohn is well
known for his “Songs without words” for piano. The
variations he composed in 1829 for his brother Paul,
an accomplished amateur cellist, feature a theme in
exactly that vein. Imogen Holst was a close friend of
Britten’s and the assistant director of his Aldeburgh
Music Festival. She was also a champion of British
folk and early music and her “The Fall of the Leaf” is
subtitled “Three short studies on a 16th-century tune.”

Britten’s Canticle I is a setting of a 17th-century
religious poem and was composed for a memorial
service for the Anglican priest Dick Shepherd, who
like Britten was a Christian pacifist. It also seems to
be a love song to the great tenor Peter Pears, who
would be his partner for nearly forty years until his
death. Canticle III was composed for a memorial
to the Australian pianist Noel Mewton-Wood who
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March

2019

Mozart Violin Sonatas
featuring Jesse Irons

Jesse Irons u V iolin
Byron Schenkman u Piano

Mozart (1756-1791):
Sonata in B-flat Major, K. 454
Largo – Allegro u Andante u Allegretto

Mozart:
Sonata in E-flat Major, K. 380/374f
Allegro u Andante con moto u Rondo: Allegro
u

Francesca Lebrun (1756-1791):
Sonata in D Major, op. 1, no. 6
Allegro u Rondo: Allegretto

Mozart:
Sonata in A Major, K. 526
Molto allegro u Andante u Presto
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intermission

u

notes on the program
By Byron Schenkman

Mozart’s sonatas have a special place in the evolution
of the 18th-century violin sonata. At the beginning
of the century most violin sonatas were solos
for violin with continuo accompaniment. Then
musicians began adapting trio-sonatas (sonatas for
two melody instruments and continuo) into sonatas
for one melody instrument plus keyboard, in which
a violinist could play one of the upper parts with
the keyboardist taking the second part in the right
hand and the continuo part in the left. Next a market
developed for accompanied keyboard sonatas, music
suitable for amateurs in which an accomplished
keyboard player, typically one of the women in a
family, was accompanied by a less accomplished
violinist, likely one of the men, who were presumably
busier with other matters. Mozart borrowed elements
from all of these and came up with a new type of duo
sonata in which both players are constantly shifting
roles from soloist, to accompanist, to duet partner.
As such they are extremely rewarding to play and
delightful to hear.

According to legend Mozart didn’t have time to write
out the piano part so he played from blank pages,
causing embarrassment when the emperor, Joseph II,
asked to see a copy of the score.
The Sonata in E-flat, K. 380/374f, dates from 1781,
Mozart’s first year in Vienna, and is from a set of
six sonatas dedicated to Josepha Auernhammer,
one of Mozart’s piano students. Auernhammer was
supposedly in love with Mozart, who wrote to his
father in rather excessive detail how repulsive he
found her (although perhaps he protested too much).
At any rate he appreciated her musicianship and
performed his sonata for two pianos with her.
Francesca Lebrun was a renowned opera singer based
in Mannheim. Her twelve sonatas for keyboard and
violin, published in London and reprinted elsewhere
in Europe, are beautiful examples of the late 18thcentury accompanied keyboard sonata.

Mozart’s Sonata in A Major, K. 526, was composed
Mozart composed the Sonata in B-flat, K. 454, for
in 1787 while he was working on the opera Don
a performance in Vienna in 1784 with the virtuoso
Giovanni. In this sonata as in his great operas
violinist Regina Strinasacchi, a former a student at the Mozart shows an exceptional ability to layer multiple
Ospedale della Pietà in Venice, where Antonio Vivaldi emotions, with elements of joy and sorrow, comedy
taught and where Anna Bon had also been a student. and pathos.
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1805 38th Ave, Seattle, WA 98122 | 206-324-3574 | www.epiphanyseattle.org

Epiphany Seattle Music Guild
Choral Evensong
Sundays | 5:00 pm
Sung at the close of day in churches
throughout the world, Choral Evensong is a
service of evening prayer, and an opportunity
for peaceful contemplation before the start of a
busy week. In the candlelit quiet of a darkening
chapel, the choir sings the traditional evening
prayers of the church that have been offered
for centuries, while the congregation listens,
joins in the hymns, and adds their own
prayers to those of the choir. A reception
follows the service in the fireside room.
January 6
January 20
February 10
March 24
May 19
June 16

Concerts
Sundays | 6:15 pm
Remembrance & Reconciliation:
A Commemoration of WWI
Zach Finkelstein, Nathan Whittaker & Ingrid Matthews
with Byron Schenkman
November 11
Stephen Stubbs & Maxine Eilander
Baroque guitar & Baroque harp
February 24
Sweet Bird:
Chamber Music for Flute, Cello & Harpsichord
Annabeth Shirley, Janet See & Jillon Stoppels Dupree
March 10
Organ Plus
Joseph Adam, organ & David Gordon, trumpet
May 12

Timeless music in the sacred spaces of Epiphany

contact us for advertising opportunities marg y@byronandfriends.org
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Leclair & Rameau: the
Age of Enlightenment

April

a co-production with Portland Baroque Orchestra

2019

Monica Huggett & Toma Iliev u Violins
Joanna Blendulf u V iol
Byron Schenkman u Harpsichord

François Couperin (1668-1733):
Sonata in G Minor “La Paix du Parnasse” for two violins and continuo
(harpsichord and viol)
Jean-Marie Leclair (1697-1754):
Sonata in F Major, op. 3, no. 4, for two violins
Allegro assai u Aria: Andante grazioso u Giga: Allegro moderato

Jean-Philippe Rameau (1683-1764):
Prelude and Gavotte with variations in A Minor for harpsichord
Jean-Philippe Rameau:
Concert no. 5 for harpsichord, violin, and viol
Fugue: La Forqueray
La Cupis
La Marais
u

intermission

u

Antoine Forqueray (1672-1745):
“La Couperin” for viol and continuo (harpsichord)
Jean-Marie Leclair:
“Deuxième Récréation de Musique,” op. 8, for two violins and continuo
(harpsichord and viol)
Ouverture
Forlane
Sarabande
Menuet
Badinage
Chaconne
Tambourin
page 22

notes on the program
By Byron Schenkman

In early 18-century France there was an ongoing
debate between those who wanted to keep French
music purely French and those who favored the
increasingly popular Italian style. Ironically the
17th-century composer held up as the model of
true French music was Jean-Baptiste Lully, born in
Florence and thus himself an Italian immigrant.
Arcangelo Corelli was the widely imitated Italian
master whose music best represented the new
“foreign” style. François Couperin wrote a series of
programmatic works paying tribute to both of those
famous musicians and culminating in the Sonata
“La Paix du Parnasse” (“Peace on Parnassus”) which
perfectly blends the two styles. The two violin parts,
designated respectively “Corelli and the Italian
muses” and “Lully and the French muses,” share the
same material although notated slightly differently to
reflect their different traditions.
Leclair and Rameau are the best known French
composers from the generation after François
Couperin. These contemporaries of Voltaire
continued Couperin’s trend of integrating diverse
styles into their work, paving the way for the more
universal musical language of the Classical era.

and other stage works, most of his music is for
violin and is often quite virtuosic. In addition to
many violin sonatas with continuo accompaniment,
Leclair published twelve sonatas for two violins
without continuo offering two virtuoso violinists the
opportunity to take turns accompanying each other.
Historically Jean-Philippe Rameau is most important
as an opera composer and as a theorist who codified
the musical language of Corelli to establish what is
still considered common practice harmony. Rameau
was also a great keyboard player who wrote some of
the best harpsichord music of his generation. His
1741 Pièces de clavecin en concert are unlike other
accompanied harpsichord music of the time in that
even the so-called accompanying parts demand highly
skilled players. Baroque composers often paid tribute
to patrons or colleagues in the titles of their works. La
Cupis is a tribute to the famous dancer Marie Anne
de Cupis; La Forqueray and La Marais honor the two
greatest viol players of the time. One contemporary
famously described Marais as playing like an angel
while Forqueray played like the devil. Forqueray’s
output includes pieces honoring Couperin, Leclair,
and Rameau.

Jean-Marie Leclair was a French-born violinist
who studied in Italy and then returned to work
primarily in Paris. Although he composed an opera
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Musician Bios
believes in the power of music
to bring people together for
healing and joy. By the time they
went to their first music camp
at the age of eleven, Byron knew
that playing chamber music
would be an important part of
their life’s work. They have since been a founding
member of several ensembles, including the Seattle
Baroque Orchestra which they codirected until 2013.
In addition to performing live on piano, harpsichord,
and fortepiano, Byron can be heard on more than
forty CDs, including recordings on historical
instruments from the National Music Museum,
Vermillion, and the Museum of Fine Arts, Boston.
A recipient of the Erwin Bodky Award from the
Cambridge Society for Early Music “for outstanding
achievement in the field of early music,” Byron was
voted “Best Classical Instrumentalist” by the readers
of Seattle Weekly, and their piano playing has been
described in The New York Times as “sparkling,”
“elegant,” and “insightful.” A graduate of the New
England Conservatory and Indiana University, Byron
currently teaches music history at Seattle University,
and has been a guest lecturer in harpsichord and
fortepiano at the Indiana University Jacobs School of
Music. u byronschenkman.com

Jonathan Ley

Joanna Blendulf is
associate professor of music in
baroque cello/viola da gamba at
the Indiana University Jacobs
School of Music. Blendulf has
performed and recorded with
leading period-instrument
ensembles throughout the
United States and abroad. She is currently co-principal
cellist and principal viola da gamba player of the
Portland Baroque Orchestra. She has also performed as
principal cellist of Pacific MusicWorks, Pacific Baroque
Orchestra, American Bach Soloists, Indianapolis
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Baroque Orchestra, Apollo’s Fire Baroque Orchestra,
and the New York Collegium. She was a principal
cellist of the New World Symphony under Michael
Tilson Thomas and has performed with other modern
orchestras, including the Atlanta Symphony Orchestra
and the Nashville Chamber Orchestra. Blendulf is
an avid chamber musician, performing regularly on
major concert series and appearing on numerous
recordings with her groups, including the Ensemble
Electra, Ensemble Mirable, Music of the Spheres,
Nota Bene Viol Consort, and Wildcat Viols. She holds
performance degrees with honors from the Cleveland
Institute of Music and the Jacobs School of Music,
where she earned a Performer’s Certificate for her
accomplishments in early music performance.

Jeffrey Fair has been
Yuen Lui Studios

Will Austin

Byron Schenkman

the Principal Horn (The Charles
Simonyi Chair) of the Seattle
Symphony Orchestra since
February 2013 and a member
of the Orchestra since 2003.
His playing has been described
as “evocative,” “fearless and
flawless,” and having “a stunning presence.” He also
performs as Principal Horn of the Seattle Opera and
has served as guest Principal Horn of the Los Angeles
Philharmonic and the National Symphony Orchestra.
He is on the faculty at the University of Washington
and is responsible for instruction of all horn students.
Mr. Fair has served as Principal Horn and faculty
member of the Eastern Music Festival and as Principal
Horn of the Arizona Music Festival. Additionally,
Mr. Fair appears throughout the Northwest as soloist,
chamber musician, clinician, and teacher. Prior to
moving to Seattle, he was Principal Horn of the San
Antonio Symphony for three seasons, appearing as
soloist on several occasions. Mr. Fair completed a Master
of Music degree at the Juilliard School as a student of
Jerome Ashby. A native of Oklahoma, he received a
Bachelor of Music degree, summa cum laude, from the
University of Oklahoma as a student of Eldon Matlick.

Violist Jason Fisher is
a founding member of Boston’s
Grammy-nominated chamber
orchestra, A Far Cry. A Carnegie
Hall Fellow and a Peabody
Singapore Fellow, Jason has
toured Europe, Asia, Kazakhstan,
and the Kyrgyz Republic and
has given concerts at Vienna Musikverein, Singapore
Esplanade, and Carnegie Hall. He has performed with
Pink Martini, Jake Shimabukuro, Itzhak Perlman,
Yo-Yo Ma, Renée Fleming, Kiri Te Kanawa, and
with members of the Florestan Trio, and the Æolus,
Brentano, Cleveland, Emerson, Mendelssohn, and St.
Lawrence String Quartets. Jason is principal viola of
Boston Baroque and appears with a bicoastal variety
of period ensembles including Gut Reaction, Antico/
Moderno, the Handel & Haydn Society, and the
Seattle and Portland Baroque Orchestras.

Jonathan Ley
Tatiana Daubek

Dan Abramovici
Yoon S. Byun

Hailed by the New York
Times as a “compelling tenor”,
American-Canadian Zach
Finkelstein has quickly
established himself as a leading
soloist in North America and
abroad, from Seattle’s Benaroya
Hall to New York’s Lincoln
Center to London’s Sadler’s Wells to Teatro Degollado
in Guadalajara, Mexico to the National Arts Center
in Beijing, China. He has performed as an “elegant”
soloist with orchestras across North America,
including the Virginia Symphony, Florida Orchestra,
Calgary Philharmonic, Handel and Haydn Society,
Philharmonia Baroque, Pacific MusicWorks, and
the Music of the Baroque. Most recently in March
2018, Zach stepped in on an afternoon’s notice for
the tenor soloist in Carmina Burana with the Seattle
Symphony. Zach’s debut album, ‘Britten and Pears:
the Canticles’, featuring acclaimed recitalist Byron
Schenkman, singers Vicki St. Pierre and Alexander
Hajek, and Seattle Symphony principals Jeffrey Fair
(horn) and Valerie Muzzolini Gordon (harp) was
launched October 1st, 2017 on Scribe Records. A
Tanglewood and Carmel Bach Festival alumnus, the
Seattle-based tenor holds an Artist Diploma from the
Royal Conservatory of Music’s Glenn Gould School in
Toronto and Bachelor of Arts from McGill University
in Montreal. u zachfinkelstein.com

Currently based in New York
City, Toma Iliev is a
well-rounded musician, focused
on Historical Performance
Practice. He has performed at
prominent concert venues in
New York, including Carnegie
Hall, Alice Tully Hall, Peter
J. Sharp Theater, Merkin Hall, The Kosciuszko
Foundation, as well as venues across North America
and Europe. A native of Sofia, Bulgaria, Toma
discovered his passion for music at an early age. He
began his violin studies at the National Music School
in Sofia, receiving his post-secondary music education
at Indiana University and the Juilliard School. Toma’s
early music career began in 2013 when he soloed with
the Indianapolis Baroque Orchestra, after winning its
Concerto Competition. Between 2014 and 2016 Toma
appeared regularly with Juilliard’s period ensemble,
Juilliard 415. He regularly appears with the Portland
Baroque Orchestra, Mercury, and New York Baroque
Incorporated and makes guest appearances with
Sonnambula. Toma Iliev holds a Master of Music
degree from Indiana University and a Graduate
Diploma from the Juilliard School. In addition to
performing on baroque and classical violin, he often
solos or performs in a chamber setting on the baroque
and classical viola, viola d’amore as well as the tenor
viol. u tomailiev.com
Violinist Jesse Irons
enjoys a busy and excitingly
diverse musical life in and
around his home city of Boston.
He appears regularly with the
Handel and Haydn Society, as
guest concertmaster with Boston
Baroque, with the Boston Early
Music Festival, and with numerous small ensembles
including Gut Reaction. He has recently appeared
as soloist with Newton Baroque, Sarasa, Chicago’s
Baroque Band, and the City Orchestra of Hong Kong.
A member and co-artistic director of the GRAMMYnominated ensemble A Far Cry, he has appeared in
concert across North America, Europe, and Central
and Southeast Asia. Jesse’s playing has been described
as “insinuating” by the New York Times, and he’s
pretty sure they meant it in a good way. As an educator,
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Ingrid Matthews ,

was born in London in 1953,
the fifth of seven children. She
took up the violin at age six
and at age sixteen entered the
Royal Academy of Music as a
student of Manoug Parisian.
From age seventeen, beginning
as a freelance violinist in London, Monica has earned
her living solely as a violinist and artistic director and,
in 2008, was appointed inaugural artistic director of
The Juilliard School’s Historical Performance Program,
where she is now artistic advisor and artist-in-residence.
In the intervening four decades, she co-founded, with
Ton Koopman, the Amsterdam Baroque Orchestra;
founded her own London-based ensemble, Sonnerie;
worked with Christopher Hogwood at the Academy
of Ancient Music and Trevor Pinnock with the English
Concert; toured the United States in concert with
James Galway; and co-founded, in 2004, the Montana
Baroque Festival. In addition to her position as artistic
director of Portland Baroque Orchestra, she is also
the artistic director of the Irish Baroque Orchestra.
She is a frequent guest director and soloist around the
world. Monica’s expertise in the musical and social
history of the Baroque Era is unparalleled among
performing musicians. This huge body of knowledge
and understanding, coupled with her unforced and
expressive musicality, has made her an invaluable
resource to students of baroque violin and period
performance practice through the 19th century. Monica
lives in Portland, where she enjoys spending time in her
garden and plans to buy a motorcycle.
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Music Director Emeritus of
Seattle Baroque Orchestra
(1994-2013), won first prize in
the Erwin Bodky International
Competition for Early Music
in 1989, and was a member of
Toronto’s Tafelmusik Baroque
Orchestra before founding SBO with Byron
Schenkman in 1994. She has performed around
the world as a soloist, chamber musician and guest
director with groups including, the New York
Collegium, the Australian Brandenburg Orchestra,
the Bach Sinfonia (Washington DC), Ars Lyrica
(Houston), and many others, and is currently a
member of the esteemed Bay Area group Musica
Pacifica. She has won high critical acclaim for her
extensive discography; her recording of the Sonatas
and Partitas of J.S. Bach is the top recommendation
for this music by both American Record Guide and
Third Ear’s Classical Music Listening Companion.
Matthews has taught at Indiana University, the
University of Toronto, Oberlin College, the University
of Southern California/Los Angeles, and the Cornish
College of the Arts in Seattle. She also plays jazz
and swing styles and is active as a visual artist. u
ingridmatthews.com
Particularly noted for his
“crystalline diction and pure,
evenly produced tone” (Miami
Herald), as well as an “elaborate
and inventive ornamentation”
(South Florida Classical Review),
Countertenor Reginald
Mobley is highly sought
after for baroque, classical and modern repertoire.
Past performances of note include the premiere of
a reconstruction of Bach’s Markus-Passion at the
Oregon Bach Festival, devised and led by Matthew
Halls, concerts of Bach’s Easter Oratorio and
Lully’s Te Deum with Bach Collegium San Diego,
‘Bach Reconstructed’ an innovative project with
the Academy of Ancient Music at the Barbican in
London, and an extensive tour of sixteen concerts
performing Bach’s Matthäus-Passion with the
Monteverdi Choir & English Baroque Soloists led by
Sir John Eliot Gardiner. With the latter he also made an

Liz Linder

Jonathan Ley

Monica Huggett

Tara Gimmer

Jesse has worked with students on entrepreneurship
and chamber music at MIT, Yale, Stanford, Eastman,
Peabody, and New England Conservatory. u
jesseirons.com

Lutenist Kevin Payne is
active as a recitalist,
accompanist, and continuo
player in the Seattle area.
Recent ensemble work includes
performances with Tempesta
di Mare, il Giardino d’Amore,

New York City Opera, Juilliard415, Artek, the Orchestra
of St. Luke’s, Spoleto Festival, and the Boston Early
Music Festival. He has worked with noted conductors
including William Christie, Andrea Marcon, Richard
Egarr, Monica Huggett, Jordi Savall, and Masaaki
Suzuki. Performance venues include Carnegie Hall,
Alice Tully Hall, Morgan Library, Brooklyn Museum,
The Metropolitan Museum of Art, Kimmel Center in
Philadelphia, Kennedy Center in Washington, D.C.,
National Concert Hall in Taipei, Taiwan, and the
Festspielhaus in Baden-Baden, Germany. Payne holds
a Bachelor of Music and a Master of Music degree
from the Peabody Conservatory of Music in Baltimore,
Maryland, with additional studies at the Juilliard
School in New York, as well as at the Schola Cantorum
Basiliensis in Basel, Switzerland, where he studied with
Hopkinson Smith.

Joshua Romatowski ,

Danielle Barnum

Praised for her “eloquent
artistry and rich, vibrant
sound” (Gainesville Times),
Canadian cellist and gambist
Caroline Nicolas is
establishing herself as one of
the most sought-after period
musicians of her generation.
Caroline made her Alice Tully Hall debut in 2014
as the winner of the Juilliard School Historical
Performance Department’s concerto competition.
She has also recently been selected as a Fellow of The
English Concert in America, an award given to young
musicians “who appear likely to make significant
contributions to the field of early music.” She has
appeared with such eminent musicians as Jordi Savall,
Kristian Bezuidenhout, Richard Egarr, Masaaki
Suzuki, William Christie, Monica Huggett, Nicholas
McGegan, Amandine Beyer, Andrea Marcon, Rachel
Podger and Harry Bicket. Festival appearances include
the Boston Early Music Festival, Bach Festival Leipzig
and Styriarte Festival in Austria. She has worked with
the Trinity Baroque Orchestra, Ars Lyrica, Mercury
Baroque, Kammerorcester Basel and Sinfonieorcester
Liechtenstein. Born in Winnipeg, Manitoba, Caroline
is a graduate of the Juilliard school, where she studied
with Phoebe Carrai, and of the Schola Cantorum
Basiliensis, where she studied with Christophe Coin
and Paolo Pandolfo.

Kathleen Smith

Kathleen Smith

acclaimed debut at the BBC Proms in August 2017,
and released an anticipated recording of Bach’s
Magnificat last autumn. This autumn he returned
to the Academy of Ancient Music for Purcell’s King
Arthur at the Barbican in London, ahead of Handel’s
Messiah with the Royal Scotland’s National Orchestra
and an extensive tour across Europe, again with Sir
John Eliot Gardiner and the Monteverdi Choir &
Orchestras. u reginaldmobley.com

flutist, has been praised for
his ability to “allow each
note to sound with its own
expressive qualities” (San
Francisco Examiner). Joshua’s
playing has been described as
“elegantly shaped” (San Francisco
Examiner) and possessing “graceful intimacy” (San
Francisco Classical Voice). Joshua holds a MM in Flute
Performance from the San Francisco Conservatory
of Music and a BM in Flute Performance from the
University of Texas at Austin, as well as an Artist
Diploma in Early Music from the Cornish College of
the Arts. Joshua was a winner of the Ladies Musical
Club of Seattle Frances Walton Competition. As well as
being a prize winner in the National Flute Association’s
Baroque Artist Competition, Joshua has appeared in
concert on baroque flute in every major city on the
West Coast with the American Bach Soloists, Portland
Baroque Orchestra, Byron Schenkman &Friends,
Pacific MusicWorks, and other period ensembles.
Joshua currently holds the 3rd Flute/Piccolo chair with
Symphony Tacoma and is on faculty at MusicWorks
Northwest. Joshua’s primary teachers have been
Timothy Day, Marianne Gedigian, Jeffery Zook, and
Janet See. u joshuaromatowski.com
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Chuck Moses

Nathan Whittaker ,
violoncello, enjoys a unique
and diverse career as a concert
soloist, chamber musician,
recitalist, teacher, and historical
cello specialist with concert stops
ranging from Seattle to New
York to Dubai. He is the Artistic
Director of Gallery Concerts (Seattle) and regularly
plays with the Seattle Baroque Orchestra, Pacific
Baroque Orchestra, and Portland Baroque Orchestra,
and has served on the faculty of Cornish College of
the Arts. He can be heard on recordings by ATMA
Musique and Harmonia and broadcasts by NPR,
CBC, and KING FM. He completed a Doctorate of
Musical Arts from the University of Washington in
2012 and also holds degrees from Indiana University.
u nathanhwhittaker.com
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Ayaka Sano

Larey McDaniel

Violist and violinist Laurel
Wells has enjoyed an
extensive, eclectic musical life,
performing internationally and
throughout the United States.
For twenty years she was a
member of the violin section
of the Lyric Opera of Chicago,
between seasons earning Master’s degrees in violin and
viola at Indiana University. She was also the violist
with a quartet in residence at the Banff Centre in
Canada. During the off season of Lyric Opera, Laurel
played seasons with the Hong Kong Philharmonic,
Bergen Philharmonic in Norway. In Chicago she
performed regularly with the Chicago Symphony,
and in various Baroque ensembles, including City
Musick and Orpheus Band. In 1995 Laurel settled in
Seattle. She became principal violist of the Northwest
Chamber Orchestra, and is currently a violinist in the
Pacific Northwest Ballet Orchestra. On the Baroque
scene, Laurel can be heard performing regularly with
Byron Schenkman & Friends, Gallery Concerts,
Seattle Baroque Orchestra, and Pacific MusicWorks.
Laurel enjoys teaching violin and viola in her private
studio and being on faculty at two adult amateur music
camps: Gabriola in Tuscany, Italy, and Midsummer
Music Retreat at Whitman College, Walla Walla.

Performing with “unerring
beauty” (The Classical Music
Network), international prizewinning violinist Rachell
Ellen Wong is
recognized as an “emerging artist
to watch and seek out” (Early
Music America). Her virtuosic
performances span the musical spectrum; she is
known for applying historically informed practices to
music of all periods. Originally from Seattle, Wong
has soloed with orchestras across the US and abroad.
Recent appearances include Juilliard415, Orquesta
Sinfónica Nacional de Panamá, New Zealand String
Quartet, and recitals with world-renowned pianist
Anton Nel. She most recently won the 4th prize in the
XXI International J.S. Bach Competition. She has also
won grand prizes in the 52nd Sorantin International
String Competition and International Crescendo Music
Awards. Recent music festivals include Berkeley Early
Music Festival, Valley of the Moon Music Festival,
London Masterclasses, and the Sarasota Music Festival.
Rachell is a proud Kovner Fellow in the Juilliard
School’s Historical Performance program. She received
her Master’s as a Jacobs Fellow from Indiana University,
where she studied with Mark Kaplan and Stanley
Ritchie. Her Bachelor’s as a Starling Distinguished
Violinist is from the University of Texas. She loves to
explore her multi-race heritage by studying diverse
styles, including the Scottish fiddle.

Let go and Listen
Great Music All Day
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